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In The Stratton Style
by Dave Nowicki
The brass bound, rosewood levels made by The
Stratton Brothers Level Company of Greenfield, MA
have long been a favorite of tool collectors and for
good reason, as they were considered top-of-the-line
tools
that
were
made
with the finest
m a terials
available. In
addition, today they are
also beautiful
to look at.
These levels

dovetailing process that Stratton levels are known for.
He is a fourth generation woodworker who got his
start by working in his family's contracting business
during summer vacations. The business, begun by his
grandfather ,
specialized in
architecturally
designed homes
which included
a summer home
for
Paul C.
Nicholson
,
.,
president of the
Nicholson File

were manu,-----------------,
Company.
factured
in
Even tu a 11 y ,
sizes from 6 to 30 inches in length
Ivory level wi th nickel silver trim
Barry ran the business but ultibut those designated as machinist levels, the No. l0's,
mately decided that it was the woodworking that he
are the most highly collectable. According to Don
loved and that running a contracting business left little
Rosebrook's book, "American Levels and their Maktime to pursue serious woodworking.
ers, Volume 1, New England" , the earliest No. !O's
(up to 12") were all rosewood with at least one known
Remembering a statement his father once made,
in birdseye maple. It would have been interesting to
that in spite of four generations of woodworkers the
have seen this classic made with other exotic woods
family had no furniture to show for it, Barry put his
talents to work making Queen Anne style case pieces
but as a tool where stability and functionality were
such as tiger maple highboys. Although not nearly as
paramount this didn't happen. That is until recently.
Barry Weaver of Barrington, RI is making Stratprofitable as the contracting business, he found furniton style levels using ebony, boxwood , snakewood,
ture making to be enormously satisfying and each project provided a natural progression to improving his
various burls, pink ivory and even real ivory, binding
them in nickel silver, ivory and brass using the same
(Continued on page 3)
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President's Corner
Thank goodness for the
springtime weather. I love this
time of year. Working outside to
get the yard and gardens looking
their best is a shared pleasure both
my wife and I enjoy. Of course
living on Lake Hopatcong it is also the time to get the boat
in the water and do some fishing . I am not the best fisherman but enjoy feeding live bait and worms to the local fish.
Like any hobby, you have to be a student of the game to
really play it with any success. I guess tool collecting and
fishing have a lot in common. I know many times when I
get up before sunrise to head out to the flea market I run
into the local fishermen at the corner deli. We hurriedly
stop in for a cup of coffee before heading out to get the big
catch of the day. Of course the saying, "The early bird gets
the worm", applies to both of our hobbies. When I get to the
flea market I again feel like the fisherman, as I rush from
hot spot to potential hot spot looking for the big catch. Of
course if you know your lake you know where the hot spots
are and you troll in these tool rich areas.
Now fisherman are well known for their tall tales and
exaggerated stories. Tool collectors also have the gift of
gab. I often relate to the dealer how I am just looking for
some good user tools to get my shop set up . Of course any
good old woodworking tools like metal planes or levels
would make my tool cabinet complete. I am particularly in
need of some small planes and little levels for my sons budding interest in woodworking. Say like a Stanley No. l or a
six-inch Stratton level. Now the yarn spinning really gets
going when you get around other fellow tool collectors and
discuss the recent finds and the big one that got away. I
have been so close to many great catches that another tool
collector has gotten. Just last week a fellow collector
snagged a Stanley 602 for $20 and I was only twenty feet
away. I was busy going thru a box of wooden molding
planes. There had to be at least three Nicholson' s and another plane by some maker named Chelor, whoever that is.
Well recently I was lucky enough to meet a fellow who
was settling the estate of his stepfather who was a tool collector. He was a fisherman on the lake but didn't know
much about tools. This was great because I was a tool collector but didn't know much about fishing . I agreed to help
him dispose of the tools in return he had to help me learn to
fish this lake. I am glad to say that the trout on the lake are
not as smart as I always thought they were. My new fishing
buddy has shown me what lures to use and where to fish . Of
course it helps if you have all the latest electronics. A depth
finder to find the deep holes and the drop offs where they
hang out. Also a temperature sensor so you know where the
warm spots are, that is where they head to after the ice
melts. Also he has a great electronic fish finder. It actually
shows the fish swimming in schools below us and even how
big they are. Its almost not fair. Now if only I could find
one of these neat little electronic gizmos for tooling at the
flea markets.
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woodworking
skills.
When
he
was
forced to retire due
to rheumatoid arthritis, Barry gave
up his large commercial workshop
for a small one
across the back of
his garage. Without his large machinery or a clear
Barry Weaver
thought about what projects he might tackle in retirement, he tried making a few
small wood levels. He has been a tool collector for 25
years, and like most collectors Barry had long thought
about making a tool for himself. As Stratton #10 machinist levels are considered by many to be the finest
wood levels made in this country, they seemed the logical choice to emulate.

with metal edging than those that aren't, as the edging
restricts the wood's movement.
The first step involves milling the block to the
proper size and assuring that every face is square to the
others. It's not enough just to pass it through the table
saw. The block also needs be checked with an accurate
square before proceeding.
While it might be possible to make a Stratton style
level without a vertical milling machine, it would be extremely difficult and not as accurate. Stratton levels were
designed to be made by machine, not by hand. "Some of
the operations I do on a milling machine could be done
using a drill press, but not all."
The sheet brass required for the top plate and side
windows, along with the tubing for the plu!llb vial can be
purchased at any hobby store. The thicker brass for the
end plates and edging is available from commercial
metal suppliers.

Unable to find any books or information on making
wood levels, Barry bought a few damaged Stratton levels
on eBay and took them apart, noting all of the many details in their construction. He used the brass edging that
he removed from these first levels to make two new levels and over a period of several months designed the jigs
which would allow him to eventually make all of the
metal parts, right down to the wire and bead indicator
used on the plumb vial.

Milling the various recesses in a block of ivory

6 inch level in Amboyna Burl, a beautiful
wood from Southeast Asia

Because Stratton #lO' s were not rare and were
within the reach of the average collector, Barry decided
not to produce his levels in rosewood but to offer collectors something that wasn't available to them, levels made
from unusual and exotic woods. One of the reasons he
prefers making levels eight inches and smaller is that
many of the most beautiful woods are not stable and
really not suitable for longer levels. This is particularly
true of burls which can exhibit a great deal of movement
along their length which is a serious problem for any
level bound in metal.

Barry's Process:
The process of making a level begins with the block
of wood . It should be attractive, free of defects and properly dried. Proper drying is more critical in levels bound

The next step for me is marking out and creating the
various recesses in the block for the level's components,
beginning with the top plate, side windows and vial casket. I then make the circular side windows, the top brass
plate and the dovetailed edging on my milling machine,
using a number of
-• custom jigs I've de,J
vised for those pur1
poses. Matching cuts
are then made along
the four edges of the
block so the brass
edging can be driven
in from the ends,
locking them into
position.
Dovetailed binding
After the edging
and side windows are installed, both ends of the level are
accurately trimmed and the end plates attached with
( Continued on page 4)
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Setting the side view plates
screws. All surfaces of the level are then trued so that
metal and wood are flush and smooth.
The next step is setting the vial in the level casket. If
the vial has no lines on it, I determine the top by rotating
the vial until the bubble is at its highest point and make a
dot midway along its length with a felt tip pen. This step
is not necessary when setting a vial with graduations but
is still useful, in my opinion. Plaster of paris is the traditional material used to secure the vial, and sets-up in

The level workshop
Because plaster of paris expands slightly as it hardens, it's best to fit the top brass plate a few days after the
vial has been set, not before. Getting a tight fit using
hand files is exacting work so take your time. Before
securing the top plate permanently, I mark and cut out a
sliding indicator from thin brass sheet. This is then fitted
tightly between the top brass edges, riding on the flanges
which hold the edging to wood. With the level sitting on
a perfectly level surface, the indicator is moved into position directly over the bubble. The top plate is then
installed, the top of the level made flush, and the whole
level sanded or polished to the final finish one wishes. A
film finish or wax can then be applied.

Milling the port holes. A critical step because bf
the heat sensitivity of ivory
about 10 minutes so one must work quickly and carefully . Care must also be taken not to set the vial too high
or there will be a problem fitting the top plate and sliding
indicator. Begin by resting the level on a surface known
to be dead level. Mix a small amount of water and plaster of Paris to a consistency just stiff enough that it doesn't sag under its own weight. Put a bed of the plaster mix
into the casket and press the vial down, keeping the bubble as close to the center as possible. Check to assure the
vial is slightly below the top of the casket, determine the
bubble's location once more and then set it aside to dry.
Trim any excess plaster once the plaster has firmed up,
but before it become totally hard .

Interior shop view-what great natural lighting!
These levels are the culmination of a lifetime of
woodworking. His father taught him the importance of
attending to the details. For example, to align all screw
slots in the same direction when hanging doors . These
early lessons have shaped Barry's approach to every project he takes on. While he admits his first attempt at
something is rarely his best, he never stops improving on
whatever he is doing no matter how satisfied others
might be of the outcome. "I've learned that while there is
( Continued on page 5)
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no such thing as perfection, striving for it is a
worthy goal for the serious woodworker. In this
disposable world we live in there is something to
be said for making something of quality. "Every
piece of wood used in my levels is the very best I
can buy and is never purchased sight-unseen."
Barry' s work was sighted in this year's Fine
Woodworking Magazine, "Tools and Shops"
issue.
As one of Barry's customers I can attest to
his ethic. Having purchased one of his first ebony levels and after I had it for many months,
Barry sent me an email telling me that he wasn't
satisfied with his early finishing process and had
developed another finish, and that if I sent him
the level he would refinish it at no charge. I
really couldn't see a problem but a few weeks
later I sent the level to him. Not only did he refinish it but saw a few things he said he could
have done better and rebuilt the entire level, all
at no charge. Now that's dedication and customer service!

Barry's levels are identified by the makers
name located underneath the level vial.
Barry offers his levels on eBay from time to
time and welcomes inquiries from those wishing
to have a custom level made. Because a level
can be made from almost any kind of wood, a
level can be a great way to save a valued piece of
wood. "I made one level from a beautiful piece
of figured ash retrieved from a tree felled by
lightning. Another person was interested in my
making a level from a piece of exotic wood he
brought back from the Korean War. "
Contact information:
eBay user name: wood-joiner
Email address: bmwl5@netris.org
Telephone number: (401) 225-4149

Colonial Williamsburg Pump
Drill
By Hank Allen
Ten years ago at an auction on a cold Saturday in February I spotted the nifty pump drill
shown in the photo. It was exceptionally well
made and was in perfect condition. In the
groove around the top of its heavy brass flywheel was engraved, "Geo. D. Wilson Wmsbg,
Virginia." Maybe this tool had an interesting
provenance!

I called my friend Jay Gaynor, Director of
Historical Trades at Colonial Williamsburg,
thinking he might have some knowledge of this
early toolmaker from Williamsburg. I asked
him if he had ever heard of a George Wilson.
"Yes," he replied, "he's sitting across the desk
from me right now." (Honest, it's true!) I told
Jay about the pump drill, and he told me that
George Wilson was Williamsburg's master
instrument maker and had reproduced a number of these pump drills to be used in his Instrument Maker' s Shop in the Historic Area.
He probably gave this one to some collector
who eventually placed it up for auction.
Maybe it isn't old, but I'm still happy to have it
in my collection and will always remember
how I discovered where it came from.
More recently in the Holiday 2006 issue of
Colonial Williamsburg, there was an article
about Colonial Williamsburg' s Toolmaking
Shop. Here the same George Wilson and Jon
Laubach reproduce the tools that Historic Area
interpreters use, as all of the original tools are
in storage. Wi lson is quoted that it' s the only
museum facility of its kind in the world.
Pictured in the article are some reproduction tools that they have made. You can read
the article and
see the tools at
www .colonial wi I li amsbur g.org/holiday06/ tool s
.cfm.
And, if you haven ' t been to Colonial
Williamsburg, put it on your list of things to
do!
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THE HOLY GRAIL
by Herb Kean

As collectors, we constantly look for that special treasure, hoping that some day we will stumble
across the Holy Grail. Well, I just received a letter
from a very close friend who did find it. Here is part
of his letter:
"In the early 1960' s, when I was living in NJ, I
decided to surprise my wife with a 10th anniversary
present. I had seen an article in the Sunday NY
Times about an American -Japanese artisan, named
George Nakashima, who was born in Seattle, and
settled in Lambertville, NJ. His specialty was making tables of various sizes from slabs of walnut and
other hardwoods.
The customer entered Nakashima's temperature-controlled barn and selected the slabs of wood,
and would return in one month to collect his finished table. I ordered a coffee table, roughly five
feet in diameter, paid $320, and claimed my table in
time for our anniversary.
I had a station wagon, and wrestled it home to a
less-than-pleased wife. She smiled weakly, said it
was very nice and thoughtful of me to remember
our anniversary, but it didn ' t fit our psuedoJapanese decor. The table then languished in the
corner of our rec room, hidden under plants and
photograph frames.
In 1976 when we broke up, I rescued the table
from the apartment basement. It has been with me
ever since. It sits in the corner of my den still covered with planters, vases and photos of my second
wife and me, and her family. She thinks the table is
very nice, but it doesn't fit our decor.
Now comes the moment of fate that we all look
for. ---- Our Yorkshire terrier is paper-trained, so we
cover part of the laundry room floor with newspapers and she dutifully does her thing. A few Saturdays ago when we were spreading the newspapers, I
spotted a full-page article about Nakashima (who
died recently) and his tables, replete with several
photos, including one of our identical coffee table! The local paper reprinted it from the New York
Times.

lion dollars, and the one like ours sold for
$180,000!!
In-bleeping-credible: 320 bucks to 180,000 in
40 years and 8000 to 180,000 in 5 years. The table
all shined and dusted continuously, is now in the
living room, proud and adorned with fresh flowers
daily and no picture frames to mar its surface. It will
be our Holy Grail of retirement when we sell it in
the Spring."
Editors Note: The author's name has been withheld
by request, for security purposes. But we can all see
the table in the Spring.

A modern "Just So"
story:
How a plane became a
hammer.
by John M. Ross

I recently acquired two early
eighteenth century planes from a
David Stanley Auction. The carrier who shipped the planes tried
to dun me for customs duty - no
way on 300 year old planes! In
my correspondence to the carrier
I enclosed the invoice which
listed the eighteenth century
manufacturing dates for the two
planes. I was sent a copy of the
appeal that went to U.S. Customs, in which I claimed that no
duty was due on my antique
hammer. I can only conclude
that the clerk who processed the
appeal was not familiar with auction terminology and read from
the invoice the listed hammer
price!

According to the article, Sotheby' s held an auction of Nakashima 's tables in 200 l and a table identical to ours sold for $8,000! Now, get this Sotheby' s held another auction in December 2006
and a Nakashima boardroom table sold for 1.5 mil-
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A Tale of Two Log Calipers I

Below are the auction results for two very si milar log
calipers:
The first was listed on eBay:

This is the Sotheby's story:

Saturday January
Sotheby's sale :

20,

2007

Two bidders wanted this engraved copper and
brass log caliper stamped "Wm. Greenlief," bought by
Mark and Susan Larney from Paul Weld in 1991. Estimated at $600/1200, the caliper sold on the phone for

$18,000 . . .
This was the only tool in an auction of some very fine
furniture.

This auction is for a Very Rare Antique Logging Caliper Tool. ... Made of Wood , Steel, and BRASS .... These
were used to measure circumference, length, and diameter of logs to determine the wood harvested per
tree .. .This one is in VERY good condition and is
stamped on the stick L.B. Sargent Lincoln N.H. Maker
( New Hampshire )
Unless I'm missing something (always very probable)
there doesn ' t seem to be too much difference between
the two, though I admit not being knowledgeable on
the vagaries of the log caliper, I still don ' t understand
thi s one going for so much money. It's my understanding that rarely do log calipers sell for more than
$2,500. Is Wm. Greenlief a very rare and desirable
maker? Or, is this a case of a bidder (and underbidder)
who "just had to have it"?

... also on the stick is a metal N.H. Department of Agriculture Tested tag ...Near the caliper it has N.H. Caliper
3-4 inch bark allowance No. 45 1 .... Measures 54 inches
long end to wheel point...The wheel is just under 20
inches in diameter. .. .It is made of wood with BRASS
calipers and wheel tips ... Overall this is a fine example
of antique logging tools .. .
It was sold for $787.
The eBay seller also referenced a similar tool sold
by Sotheby's in New York thi s year in a January auction.

Checking with my copy of the "Directory of American
Tool Makers" didn 't do much to clarify the mystery.
There is no listing for either L.B. Sargent or Wm.
Greenlief. However, there is one for a William Gardner Greenleaf of Littleton, NH, a carriage maker who
was known to have made log calipers in his retirement
years, after 1900. Is this the same person? I'm curious
to know if anyone can add any information to thi s
story. ED.
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REPLACING A LEVEL VIAL
by Barry Weaver
Because they are no longer available in hardware stores as they once were, the most difficult
part of vial replacement is locating a proper vial.
While most contemporary levels use plastic or
glass vials filled with colored fluid and having
thick lines, most antique levels had glass vials
filled with clear fluid, having either no lines or
very fine lines. Installing a proper vial is an important consideration when restoring a valuable
level and of less importance with a user level.
These are the steps required to replace a dry or
damaged level vial. Note: Does not apply to
plumb vials which are more difficult to replace.
1. Remove the brass plate from the top of the
level being careful not to damage the screw slots.
Mark the plate and wood so you can reinstall it
later in the proper direction. Put all parts into a
Zip lock bag so they don't get separated.

2. Determine to the best of your ability whether
any of the vials have been replaced at some point.
If the top vial appears original, use the measurements taken from it to find a replacement. If the
top vial does not appear original but the plumb
vial does, find a vial for the top that matches the
plumb vial as closely as possible. (i.e., lines vs. no
lines, thin lines vs. fat lines, clear vs. colored)
NOTE: If you can't find a vial matching the original, remember that a vial need only extend 1/4
inch beyond both ends of the viewing slot in the
brass plate to be acceptable. If the width of the
original vial is unknown, the vial should be as
wide as possible and still fit in the casket, (the
recess in which the vial is set).
3. Clamp the level in a vise taking care not to
cause damage to the finish . Wearing eye protection (you will be removing glass), chisel out the
old vial and plaster until the casket is clean. Using a Q-tip, coat the inside of the casket with shellac to prevent the wood from absorbing water
when setting the new vial.
4. It is much easier to install a new vial if you
can provide a perfectly level surface to work on.
As I make levels I have a surface in my shop devoted to setting vials. If you have nothing perfectly level, it can be done using a table/ bench
and deck of cards, the cards acting as shims.

the vial has lines or not.) If the vial you're setting
has no lines, make a small dot with a felt tip pen
at the top/center of the vial; the center being along
its length. After assuring that the vial fits and that
it can be centered where desired, mix up a small
amount of plaster of paris in a plastic cup. The
consistency should be that of peanut butter, not
sagging under its own weight. Note: Do not use
regular plaster, only plaster of paris. The 10 minute drying time is more than adequate if everything is ready and you follow my instructions.
6. Spread a layer of the plaster along the bottom
of the casket about half-way up. (I use Q-tips)
Aligning the center of the vial (or the 2 lines on
the vial) with the mark you made in step 5, gently
press the vial down into the plaster while attempting to keep the vial level. Stop when slightly
above flush. Then placing a straight edge slightly
shorter than the top plate on top of the vial, press
down until the ends of the straight edge rest on
either end of the casket opening. Usually at this
point the bubble has shifted off center, but by gently pressing both ends of the vial downward with
your index fingers and bringing the bubble back to
its proper position, you will have provided 1/32"
to 1/16" of clearance between the top of the vial
and the brass top plate. Rotate the level end for
end several times making whatever fine adjustments necessary to keep the bubble centered between the two lines or on the dot. This will be
impossible to do if the level is not resting on a
perfectly level surface.
7. Once the plaster has set firm but not hard, it
will be easy to remove or shape any excess plaster
around the side viewing ports, top or vial. The
vial and wood can be cleaned of any plaster film
using a dampened Q-tip. After an overnight dry,
if there is a sliding indicator such as found on
Stratton levels, it can now be installed and located
over the bubble and the top brass plate reinstalled.
8.
Replacement vials can be harvested from
damaged levels or those of a lower value than the
one you're repairing. Old stock vials occasionally
turn up on eBay as well. While I have custom
vials made in large quantities, I'm not aware of
anyone selling single vials, which is why I said
that locating the vial can be the most difficult part.

5. Time to install the vial. Set the level on the
prepared surface, making a small mark along the
side of the casket or edging, indicating where you
wish the bubble to be centered. (It should end up
centered on the opening in the top plate whether
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TOOLS and THEIR USES
DRILL PRESS: A tall upright machine useful
for suddenly snatching flat metal bar stock out
of your hand s so that it smacks you in the chest
and flings your beer across the room, splattering
it against that freshly-stained heirloom piece
you were drying.
WIRE WHEEL: Cleans paint off bolts and then
throws them somewhere under the workbench
with the speed of light. Also removes fingerprints and hard-earned guitar calluses from fingers in about the time it takes you to say,
"Ouch .... ".
PLIERS: Used to round off bolt heads. Sometimes used in the creation of blood-blisters.
Most often the tool used by all women.
HACKSAW: One of a family of cutting tools
built on the Ouija board principle. It transforms
human energy into a crooked, unpredictable
motion, and the more you attempt to influence
its course, the more dismal your future becomes.
VISE-GRIPS : Generally used after pliers to
further round off bolt heads. If nothing else is
available, they can also be used to transfer intense welding heat to the palm of your hand .
OXYACETYLENE TORCH: Used almost entirely for lighting various flammable objects in
your shop on fire. Also handy for igniting the
grease inside the wheel hub you want the bearing race out of.
HYDRAULIC FLOOR JACK: Used for lowering an automobi le to the ground after you have
installed your new brake shoes, trapping the
jack handle firmly under the bumper.
EIGHT-FOOT LONG DOUGLAS FIR 2X4:
Used for levering an automobile upward off of a
trapped hydraulic jack handle.
TWEEZERS : A tool for removing wood splinters and wire wheel wires.
E-Z OUT BOLT AND STUD EXTRACTOR:
A tool ten times harder than any known drill bit
that snaps off in bolt holes you couldn't use anyway.
TWO-TON ENGINE HOIST: A tool for testing
the tensile strength on everything you forgot to
disconnect.
1/2 x 16-INCH SCREWDRIVER: A large pry

bar that inexplicably has an accurately machined
screwdriver tip on the end opposite the handle.
TROUBLE LIGHT: The home mechanic's own
tanning booth. Sometimes called a drop light, it
is a good source of vitamin D, "the sunshine
vitamin," which is not otherwise found under
cars at night. Health benefits aside, its main purpose is to consume 40-watt light bulbs at about
the same rate that 105-mm howitzer shells might
be used during, say, the first few hours of the
Battle of the Bulge. More often dark than light,
its name is somewhat misleading.
PHILLIPS SCREWDRIVER: Normally used to
stab the vacuum seals under lids and for opening
old-style paper-and-tin oil cans and splashing oil
on your shirt; but can also be used, as the name
implies, to strip out Phillips screw heads.
Women are handy at doing this also.
AIR COMPRESSOR: A machine that takes
energy produced in a coal-burning power plant
200 miles away and transforms it into compressed air that travels by hose to a Chicago
Pneumatic impact wrench that grips rusty bolts
which were last over tightened 50 years ago by
someone at Ford, and neatly rounds off their
heads.
PRY BAR: A tool used to crumple the metal
surrounding that clip or bracket you needed to
remove in order to replace a 50 cent part.
HOSE CUTTER: A tool used to cut hoses too
short.
HAMMER: Originally employed as a weapon
of war, the hammer nowadays is used as a kind
of divining rod to locate the most expensive
parts not far from the object we are trying to hit.
Women use it to make gaping holes in walls
trying to hang pictures.

MECHANIC'S KNIFE: Used to open and slice
through the contents of cardboard cartons delivered to your front door; works particularly well
on contents such as seats, vinyl records, liquids
in plastic bottles, collector magazines, refund
checks, and rubber or plastic parts. It' s especially useful for slicing work clothes, but only
while in use.
DAMMIT TOOL: Any handy tool that you
grab and throw across the garage while yell ing
"DAMMIT" at the top of your lungs. It is also
the next tool that you will need.
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April Meeting - Leatherworking ~nd Jewelry Making
Guest Speaker - Anthony Guarino
By Dave Nowicki
Anthony Guarino is a Decorative Arts teacher
in Bergenfield, NJ, where he works with high
school students who want to learn painting, ceramics, jewelry and leather work. He's self taught in
jewelry-making and leather work and has been
doing both for 40 years. His course curriculum is
heavily weighted toward the basics of handwork.

Anthony Guarino
For example, his leather working students begin by making their own patterns for each project.
Students then have the opportunity to clean and tan
their own hides. The leather lacing that the students
use is not purchased but is something they cut by
hand from the leather hides. Anthony showed us
· how it is done, using a special cutter that follows
the outside of a piece of leather in a sort of spiral,
providing a continuous piece of lacing until you run
out of leather. Additionally, the stitching in each
project is done by hand, no machines. Anthony is
very proud of his students, which showed in his
slide presentation of their leather work. The projects were wonderful. Several of his students have
gone on to successful careers in the garment industry. Anthony brought with him several of his own

leather projects. Most unique, was a leather bag
embellished with animal bones. He also brought
something else not often seen, a complete working
saddle makers kit.
In his jewelry classes, his students are taught
many techniques such as, piercing, wire drawing,
chain making, riveting dissimilar materials, saw and
hammer technique
and
inlay
work,
just to name a
few. Piercing
is used by
many students
to cut sheet
metal into any
shape they can
imagine to fit
their
project
designs. Wire
drawing provides the ability to make
Pierced necklace in a
several gauges
fish motif
of wire from a
single
larger
gauge. Chain making has the obvious advantage of
creating a chain that is not commercially available
or for making
chain
mail for you
early armor
aficionados.
Proper hammer
technique allows
metal forming in three
dimensions .
Inlay
proInlayed pendant
vides a method
of
combining

A wonderfully executed box lid
( Continued on page 12)
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BETWEEN A ROCK AND A HARD SPOT
This may have happened to you before, and it has
happened to me again since, but that first time was a lulu .
It was a Saturday morning, and I had decided to take a
trip aro und to see my dealers without having to hurry because Doris was in the car. I did this every now and then
and it was quite enjoyable, even when there wasn't too
much buying or selling that took place.
I was in a particularly good mood after the first stop,
as we told each other stories for almost an hour. (Not
much tourist business early Saturday morning.) The second dealer was a very nice lady that I had done a rather
continuous business with. She was a little surprised to see
me on a Saturday. I had some nice stuff for her, and we
laid it all out on the counter, as there were no customers in
the store.
About half way through the write-ups for her tags, a
man walked in carrying a torn, greasy cardboard box. It
turned out to have some rusty tools in it, along with some
miscellaneous junk. He saw the tools spread out on the
counter and his eyes lit up. "I guess I came to the right
place to sell these tools", he blurted out.
My dealer was used to clean, well described and
priced-out tools, and I didn't think she was going to show
much interest in the box. But I suppose courtesy dictated
that she at least look.
Before she could respond with any decision, he excitedly said, "You can have the whole box for 50 bucks."
She reeled back as if she had been struck, as she felt it was
an outrageous figure . In keeping with courtesy I walked
over and pawed around in the box. No, I'm not going to
say what I saw, and it wasn ' t a Stanley No. l. But I had all
to do to hold back my excitement.

There it was, the proverbial rock and hard spot. What
to do? I turned to my dealer and she quickly sensed that
my interest must mean that there was something in that
box worth far more than $50. "What do you think, Herb",
was her way out. All that did was squeeze me tighter
agai nst that rock.
I just smiled and continued to put her tags on my tools
and said, "Hey, don't get me in between you two."
At that point, she declined his offer and thanked him
politely. "You too mister?" was his response.
"When I'm done here, I'll meet you outside and look
them over more carefully. I don ' t think it's right to carry
on
busines s
in
this
lady's
shop".

"If you want to buy the box. Herb, go ahead. It's all
right with me," she said . It was then that the perfect idea
struck me.
"Listen, I' II buy the box and give you all the pieces in
it that I don ' t want - as commission".
"Oh, for goodness sakes, that's not necessary", she
said in earnest. But I paid the guy the full $50, as I was
concerned that his attitude wasn't worth risking any negotiating. I waited until he left, took out the one tool that I
wanted and gave her the rest of the box. She just smiled
knowingly.
But I felt completely right about the thing, although I
have told this story before and have had people work up
some "conflict of interest" theories. I go by the theorem
that you can only wear one hat at a time, and at that time I
was wearing my independent supplier' s hat, not my consulting hat.

"What about it mister", came out rather aggressively,
as he fe lt I was part owner or something.
"I am not part of this shop", I explained, " You will
have to get your answer from the owner here."
"Well she doesn't seemed too interested. How about
you?"
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Life Insurance
By Phil Lothrop
I do most of my work on top of my table
saw: It' s cast iron and flat, pretty solid. I can
punch, ream, bore, cut, clamp, plane, and hammer
with confidence. Assembly of small projects is
easy on my old Delta saw table. Glue doesn' t get a
real grip on the cast iron and clamping is easy. Of
course, ifl have to use the saw ... well.
I have a great workbench, very sturdy; weighs
a ton, thirty inches wide by six feet long. It has
two woodworking vises and a machinist's vise.
Stored underneath is a five-drawer, flat file cabinet
full of hand-tools for added weight; this baby isn't
going anyplace.
- But, I can't remember when I last saw the
surface of my workbench. If I started sorting and
clearing today, I might not live long enough to get
it all cleaned off.
Now and then I become disgusted and start to
dig it out. Just like a treasure hunt, I find amazing
things .. . things that I forgot all about, unclassified
things, things that need fixing, things that need a
part, parts that need a thing .. .
These are simply resident problems that don't
go away. I have lots of stuff--- much of it can be
found piled on my workbench. Yes, it's a curse!
For a while, I applied the ''Rule of Ten" :
every time I went into my workshop ; I would clear
ten things from the pile on my workbench. Although amazingly simple, this was not an original
idea; I read it in a magazine, but haven't seen that
article or the magazine in a long time; I guess it's
buried someplace on my workbench.
Marge sees this as a problem: "What happens
if he dies before I do and leaves me with all this
junk?" ...
I see it as life insurance!

TOOL EVENTS
June 3rd - CRAFTS Meeting 1PM HOST Masonic Lodge
Highbridge, NJ
~~~~~~~~~~~~~~~~~

June 14-16 Mid-West Tool Collectors Assn. Spring Meeting
Milwaukee, WI contact Larry Thorson (608-799-0966)
~~~~~~~~~~~~~~~~~

June 29 - 30 Martin Donnelly Antique Tool Auction
Withington Auction Estate , Hillsboro Center, New Hampshire
www.mjdtools.com
~~~~~~~~~~~~~~~~~

August 3 -4 Martin Donnelly Antique Tool Auction
Avoca, New York
www.mjdtools.com
~~~~~~~~~~~~~~~~~

September 9 - CRAFTS Picnic at Brady Camp
Potterstown, NJ (Lamington Exit 26 on Rt.78)
Catered Lunch, Contests, Displays, Tool Sale starts at 8AM
~~~~~~~~~~~~~~~~~

WANT ADS
Must sell my entire tool collection. Hundreds of tools
in good condition. Call Art Gatti-973 -374-0554

Wanted for research project: Access to early (e.g.,
ca. 1820-1860) framing squares with "rules" such as the "brace
rule" stamped on them. If not for sale, could photos be an option? I would be interested in knowing which rules are present
and their values.
Contact: J.B . Cox, 6802 Nesbitt Pl., McLean, VA 22101/
(703) 821 -2931 email: jav-bee-cox@verizon.net
Need help disposing of your tools or home items? Entire
or partial house clean-outs available. Call Steve Zluky,
(908)534-2710.
Seeking: McKinnon axe of Rockaway, NJ made between
1845 and 1905. Please call Stephen at (732) 682-8236.

(Continued from page 10)

metallic and non metallic material.
It was a fine presentation and I know that Anthony could have continued on for another two
hours, at least, but unfortunately fo r us, time ran
out. I hope that we'll see him again. I think you'll
agree from the pictures that it is amazing to_see the
quality and workmanship that he has been able to
coax from his students.

Wanted: Foot powered band saw for collection and to
demonstrate. Need not be complete. Have other foot
powered machinery for possible trade. Ed Hobbs ( 9 1 9 )
828-2754, hobbsed@portbridge.com
Wanted: Napanoch Axes and other items from Napanoch, NY.-Robert Arra (845) 647-1213, homefixer@hvc.rr.com
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