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REMINISCENSES, SOME THOUGHTS ON TOOL COLLECTING, 
AND A FEW FAVORITE TOOLS 

by Paul B. Kebabian 

My introduction to tool collecting came, as did a 
substantial amount of my information and 
knowledge of antique woodworking tools, from 

my brother Jack. He started collecting about 1964, found 
out about the Early American Industries Association, told 
me of their interesting meetings, and encouraged me to join 
the association which I did in 1966. What followed has 
been a thirty-year, compelling interest in tools and the 
opportunity to learn about them from fellow collectors, 
from tool dealers, from membership in local tool-collecting 
organizations, and from those who have broadened the 
collector's knowledge by writing books and journal articles 
about tools. 

What also followed was a typical case of sibling 
rivalry. Summer weekend trips to Massachusetts and visits 
by Jack and Eleanor to Vermont were occasions for show 
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Photo 1. The I. Nicholson plane found in Nova Scotia. 

and tell about our most recent great finds. On one, I recall, 
with great pride I unwrapped a new treasure - a boxwood 
hatter's rule with graduated brass slide - only to be 
one-upped as he casually reached into a box and brought 
forth the same tool in ebony. 

One of my early finds came on a vacation trip to Nova 
Scotia. In those days I attempted to preserve the sales slips 
from purchases, and I still have one which reads "Lynwood 
Antiques & Art Gallery. Baddeck, N.S." It is dated July 
29, 1968, for "2 wooden planes" at a cost of $4 and 20¢ 
tax. I had picked the planes from a box in the entranceway 
of the shop and was intrigued by the maker's mark on one 
of them. It read: I NICHOLSON/LIVING IN/ 
WRENTHAM (Photo 1 ). 

(continued on page 4) 

February 8 - CRAFTS Meeting 
High Bridge, NJ, Masonic Lodge 

A Unique Set of Stairmaker's Planes 
Program by Carl Bopp (see page 2) 

am=' program starts at 1 p .m. ~ 
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TI1e purpose of CRAFTS of New Jersey is to encourage 
interest in early trades and industries, and in the 
identification, study, preservation and exhibition of toots 
and implements used and made in New Jersey as an 
integral part of our heritage. 

Membership in CRAFTS is open to anyone who shares 
the above interests. Annual dues per person or couple 
are twelve dollars for the membership year of July 1 
through June 30. Membership fees may be sent to the 
Treasurer: John Whelan, 38 Colony Court, Murray Hill, 
NJ 07974 (write check payable to Crafts of New Jersey). 

CRAFTS of NJ meets at the HOST Masonic Lodge, 
High Bridge. Take 1-78 to Route 31 exit at Clinton. Go 
north on Rte. 31 two miles to second traffic light at the 
High Bridge exit. Tum right and go about half a mile to 
Dennis Ave. Tum left, then straight to the Masonic 
Lodge (on the left). Tailgate sales in the parking lot 
begin at 12 P.M.; meeting starts at I P.M. 
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CRAFTS Calendar of Events 

Jan. 31 , 1998 - Too/Shed (Apr. issue) free ad deadline. 

Feb. 8, 1998 - CRAFTS meeting, High Bridge, N.J. 

Apr. 4, 1998 - CRAFTS auction, Flemington, N.J. 

Apr. 5, 1998 - CRAFTS meeting, High Bridge, N.J. 

June 14, 1998 - CRAFTS meeting, High Bridge, N.J. 

Sept. 13, 1998 - CRAFTS picnic 
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Speaker's Profile - Carl Bopp 

After completing his term as EAIA President, Carl Bopp 
has agreed to arrange for the speakers at CRAFTS meetings. 
And, Carl will be our speaker for the February meeting. 

Carl has been a member of CRAFTS since 1978, and of 
EAIA since 1971. In a Chronicle article in 1974 he tracked 
down the details of the "Premimn Award" made by Philada. 
& N.Y. Industries to the Philadelphia firm of Booth & Mills. 
Recently at the Mercer Museum he displayed a table full of 
catalogs, ads, and paper relating to the Disston fim1. And, 
those are just bookends. 

Most ofus spend our spare time on tools; but, as the tool 
buyer for Home Depot in Mount Laurel, Carl deals with tools 
on the job as well - but they are not old ones. 

"A Unique Set ofStaimmker's Planes" is Carl's topic for 
the February meeting. Carl's set nmnbers 40 planes that 
belonged to William F. Smith, master stairmaker of New 
York City circa 1850. All are by New York City 
planemakers, including several by Robert Harron. 

What is a staimmker's plane? Well some are unique to 
the job such as handrail planes. Others may have some other 
use as well, including nosing, curved filletster, and curved 
match planes. But staimmkers also used planes that were 
commonly used by most woodworkers . 

Carl has requested that we bring any stainnaking tools 
that we have to the meeting for display and discussion. This 
could include planes, gauges for squares, saws, levels , 
handrail wrenches, and others. Please check your collection 
for examples and bring them with you. 

Too/Shed Retrospective 1997 

The February issue is when we thank the authors who 
contributed to your enjoyment and enlightenment in 1997. 
They are: Dick Dickerson, Alex Farnham, Joe Hauck, Walter 
Jacob, Steve Johnson, Donald Johnstone, Herb Kean, Tom 
Lamond, Phil Lothrop, Bill McDougall, Don Rosebrook, 
John Walter, and Jack Whelan. We appreciative the 
contribution these talented friends have made to the 
Too/Shed. We thank Dave Fessler and Russell Bigelow for 
sharing pictures of their tools with us in "Displaying Tools." 
And, we thank Charlie Flynn and Walter Jacob for their 
photographs. Please take the time to thank them personally 
when you see them. 

Auction Notes 

CRAFTS 1998 auction will be held on April 4th at the 
Elks Club on Route 31 just north of Flemington, NJ. The 
February meeting is the deadline for the delivery of tools. If 
you can help with setup on Friday night or with the auction 
on Saturday, call Greg Welsh at 908-439-3266. You can 
receive a list of the items in the auction a week or two before 
tl1e auction. Just send $2 (no SASE) and your name and 
address to: Steve Zluky, Box 243, Whitehouse, NJ 08888 



PRESIDENr-f'S 
COI~NER 

This milestone issue will bring back many memories for long-term 
members and be informative for newer members. Hank Allen has done a 
great job showing how we got to where we are. One need only look at the 
quantity and quality of books authored by members to see how far the 
hobby has come. While we know many of the toolmakers, especially 
planemakers, we still are in the dark as to the scope of their product lines. 
I suspect this may be the next publishing opportunity. I'd like to reprise 
my own journey through tool collecting. 

When we moved to New Jersey in 1976 I was amazed at the antique 
furniture that was available at auctions and even yard sales. It wasn't long 
before I had a barn full of projects. I quickly decided that I would need 
antique tools especially molding planes to repair these treasures. Sometime 
in 1978 Dolores and Grayce yardsale organizers gave me my first 
opportunity at a house sale in Watchung. There were sixty molding planes, 
wide ones were $5 and narrower ones were $4. Realizing that buying all 
of them would bring repercussions at home, I picked out about ten N.J. 
planes. I then began to seek out more at the Neshanic and Lambertville 
markets. Not long after I met Steve Zluky at a sale or market and he 
offered to come and look at my tools. Steve suggested I join CRAFTS 
where I met people who knew far more than I could imagine: folks like 
Kean, Granick, Bopp, Farnham and O'Neill. It didn't take Harry long to 
draft me for the auction committee. As I cleaned my acquisitions they gave 
me the same satisfaction as restoring a piece of furniture. I decided the 
furniture could wait. Some day the supply of tools might dry up, but there 
wouid always be plenty of broken furniture. Originally I bought any 
interesting profile I could afford, but over time I have continued to narrow 
the geographic scope of my collection so that now it consists primarily of 
planes from the Delaware and Hudson valleys. To a non-collector I'll 
admit it's a boring collection. After all they all do the same thing, but that 
is a result of my decision and part of what collecting is all about. How 
your collection evolves is your decision and you have every right to be 
different in what you collect. In fact, I would suggest you do just that for 
"group think" can be a trap. 

A lot more time passes now between additions to the collection. This 
is a function of what is available, the price, and my own pickiness. 
Treasures are still surfacing, but competition is keen and everyone is more 
knowledgeable. I still enjoy the flea markets and shows, however the 
majority of my purchases are no longer tools. The people I enjoy on these 
hunts however are the "toolies" I have known for many years. To satisfy 
my acquiring habit, I long ago started a secondary collection of applewood 
planes. These don't have to be signed and it doesn't matter where they are 
from. I doubt that I will get more than what I paid for them, but the 
beautiful wood in them makes some of them works of art. Many collectors 
have a simpler approach, if they like it they collect it. In the end the 
important thing is - what are you getting out of your interest in tools? I 
hope you are still making discoveries, meeting new people, making 
friends, and learning about tools. My collection has changed over the years 
and so has the hobby, but the most important thing is that you are still 
having fun, and helping other members do the same. After all it is a hobby. 
I still remember one of the early picnics at the Farnham's. Our son Joe and 
I couldn't believe some guy named Pollak was paying $30 apiece for 
signed 18th century planes. Emil got the last laugh, and I know he is still 
laughing. I hope you get a good laugh from time to time too. If you're not, 
let's do something about it. 

Welcome to new members: Jim & Margaret Cochran, Hatboro, PA; 
Vincent & Carolyn Larkin, Aberdeen; Leonard & Karen Sandage, 
Saybrook, IL; Robert Senkbeil, Far Hills; Bill & Jody Taggart, Califon; 
Charles C . Williamson, Camp Hill, PA; and James & Deborah Zdepski, 
Hellertown, PA. 

Joe 

Thank You Marty Pollak 

This space is usually reserved to present an antique tool 
dealer to the membership. But, this is a special issue, and so we 
are dedicating it to a special person, Marty Pollak, to thank her 
for her contributions to our pastime. 

Marty was born in the shadow of Yankee Stadium, in the 
Bronx, where she could watch ballgames from her roof. From 
there she moved to Mt. Vernon and then on to Wellesley College 
in Massachusetts. A physics major there, she found challenging 
work, a beautiful environment, and many interesting students and 
faculty members. 

After graduation she went to work for John Wiley & Sons, 
the publishing firm. On her daily train commute to New York 
she met Emil. Soon they married and moved to Brooklyn. A 
move to Morristown followed the birth of daughter Lisa, and 
then two more children, David and Wendy. Marty has lived in 
Mendham for the past 25 years. More recently, an office and a 
grand gallery for the collection were added to this home. 

Emil started his own securities business in Morristown, and 
Marty was appointed second in command. Running the back 
office of a securities firm made for busy days, and harrowing 
ones as well. 

About 1980 Marty & Emil started to collect tools. Their 
first purchase was a level for David who was making fine 
furniture in the southwest; but, in search of another gift they 
became hooked themselves. For good! Forming their collection 
became an interesting and rewarding venture, and Marty 
remembers, especially, all the great people they met in the 
process. 

Marty cataloged the tools as they were acquired and a 
database of wooden plane makers began to grow. They 
researched makers, gathered research from others that was 
scattered all over, and consolidated all of this information for the 
first edition of Makers of American Wooden Planes. (Ed: The 
Third Edition was reviewed in the February 1995 Too/Shed.) 
For this and other scholarly works, the Pollaks were awarded 
EAIA's J.D. Hatch award in 1996. 

Astragal Press emerged from their own publishing efforts. 
Following Emil's death in 1995, Marty took over the reins at 
Astragal with significant help from Lisa, who also has her own 
law practice in Morristown. Marty had to learn how to use a 
computer, how to do desktop publishing, and how to get books 
to a printer via electronic prepress. Her life has been a 
continuous learning curve - physics, securities, tools, and 
publishing! 

Astragal has published more than 80 books on old tools, 
trades, and technology, and many more are in the works. To 
receive a current Astragal Press catalog write to: PO.Box 239, 
Mendham, N.J. 07945-0239. To discuss publishing matters call 
Marty or Lisa at 973-543-3045. 

Marty maintains memberships in almost every tool club and 
continues to attend meetings and important auctions. She has 
also made a few selected additions to the collection. Marty, the 
Too/Shed thanks you for all you have done to enhance the status 
of tools as collectibles, and we look forward to your continued 
presence. 

THE TOOL SHED - FEBRUARY 1998 3 



REMINISCENCES, SOME THOUGHTS ON TOOL COLLECTING, 
& A FEW FAVORITE TOOLS 

(continued from page 1) 

I was convinced, and so remain to this day, that the tool 
had found its way to Nova Scotia in the hands of a 
carpenter or cabinetmaker who was an Empire Loyalist 
and had left the colonies at the time of the American 
Revolution. This was in days when marks on tools were 
generally ignored; but, my fanciful history of the tool 
gained credibility after discussing with brother Jack the 
tools he acquired in the Blake sale in Fitzwilliam, N.H., in 
1967. In articles in the EAIA Chronicle he reported the 
then unsourced pre-Revolutionary plane maker I (John) 
Nicholson, after fully identifying Cesar Chelor. 1 And in 
subsequent articles he filled out the story of Francis 
Nicholson, his son John, and of Cesar Chelor. 2 

As one may understand, in collecting tools one of the 
major attractions for me has been attempting to identify 
the maker of a tool, when and where he worked, what 
variety of tools he may have made, and any other pertinent 
information. But tool collectors pursue their goals for a 
variety of reasons. At one time I thought that if a tool 
could be identified as to its maker, there was an obligation 
on the part of its owner to try to discover facts about that 
person. For that reason, the research undertaken and pub
lished by the many authors of books and contributors of 
articles to tool journals during the past half century has 
given me, and all those in the tool collecting world, a 
veritable gold mine of new information. Recall that in 
1966, sources of information on antique tools were 
virtually limited to Goodman's History of Woodworking 
Tools, and on American tools to Mercer's Ancient 
Carpenters' Tools, Sloane's A Museum of Early 
American Tools, and the pages of the EAIA Chronicle. 

But if testing the waters of history and material 
culture has been a focus in my collecting, what of the aims 
and purposes of others? One may wish to collect every 
Stanley plane from number 1 to 1120; another to 
specialize in cooper's tools; yet another collector may 
confine collecting to paper material - catalogs, broadsides, 
&c of a specific firm or of a particular type of tool; and 
still other collectors may opt for the acquisition of 
miniature tools, or tools in exotic woods, tools and 
instruments in ivory, or one specific type of tool. These 
and many, many other specializations are legitimate areas 

1. John S. Kebabian, "Eighteenth Century American Plane Makers," 
Chronicle of the Early American Industries Association 23 (1970): 
52-53 . 

2. John. S. Kebabian, "More Eighteenth Century American Plane 
Makers," Chronicle 24 (1971): 25-26, and "More on the 18th Century 
Plane Makers of Wrentham, Mass.," Chronicle 25 ( 1972): 15-16. 
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of collecting endeavor whether or not the collector has any 
knowledge of or even interest in where, when, or by whom 
his material was produced. I fear that at one time I had a 
tendency to denigrate certain types of tool collecting, but 
hopefully with older age has come a bit of wisdom. And -
as one of my poker-playing companions was know to 
remark in discussions of library book fund allocations to 
academic departments of the university: "Let us refrain 
from invidious comparisons." 

A somewhat different point of view was expressed to 
me twenty-five years ago by Eric Sloane. He wrote, "My 
work has been collecting the fine works of the past, the 
beautiful artifacts, the remarkable tools and the good ways 
of the past. The bad things of yesterday and the useless 
things of the past, according to my thinking, should be 
forgotten instead of unearthed, researched and recorded." 
Would Sloane have thought the tools recovered from the 
ship Mary Rose, for example, "bad," or "beautiful" 
artifacts? 

I confess to enjoying some of the tools in my 
collection that would certainly not meet Sloane's concept 
of beautiful artifacts, yet one could possibly think of them 
as rather "remarkable." Remarkable, that is, when one tries 
to envision the man who made them and what he wanted 
to produce with them. One was bought in 1969 and the 
second, ten years later. 

Like many collectors of woodworking tools in those 
years, I was fascinated by plow planes - fine factory-made 
examples in beech, boxwood, rosewood, or other exotic 
woods. Yet the two described and illustrated here have 
more worth to me than many of the factory-made 
examples. The first (Photo 2) is a Vermont-made plane 
from the Marshfield-Cabot area. The stock and fence are 
11 inches long (these and subsequent measurements are all 
approximate), and the arms, which are of½ inch dowel 
material, are 4-1/4 and 4-3/8 inches long. But happy 

Photo 2. Vermont home-made plow plane. 



Photo 3. The Wheeler, Madden & Clemson 
mark on the iron. 

inconsistencies like the latter are of small consequence, as 
is the fact that the front portion of the iron skate projects 
1/8 of an inch forward of the stock, and by a similar 
measurement fails to reach the back end. When I got home 
with my new prize, I started to wipe off the dirt and grime 
and realized that I was hearing metal rattling in the fence. 
When enough dirt had been removed I found that a part of 
the fence had a cover which slid off, and in the chamber 
that was chiseled out were four hand forged irons in 
addition to the one in the tool. The 1/8 inch cutter (Photo 
3) was made from the handle end of a file marked by the 
19th century firm Wheeler, Madden & Clemson of 
Middletown, N.Y, known particularly as makers of saws. 
The plane has other attractive attributes: a depth stop 
controlled by an eye bolt fashioned from a brass rod, and 
two more similar bolts made from iron rod stock. To 
answer the question, "Does it work?" there is a neatly 
double-grooved piece of wood shown in Photo 4 which 
shows the iron chamber open. 

Photo 4. The Vermont plane with its 
chiseled out cavity for the irons. 

The second of the late 19th or early 20th century 
favorite plow planes (side view in Photo 5, top view in 
Photo 6) appears to have been put together by a man with 
some experience as a blacksmith (which could have been 

almost any farmer of the period) and whose plane shows 
evidence of derivation from some of the post-l 870s 
manufactured tools. This plane is also about 11 inches 
long. The stock is a piece of 1/4 inch iron, 1-3/16 inches 
in depth, to which is riveted a skate made from 3/ 16 inch 
stock. It has two depth stops, one on either side of the 
stock. There is an ingenious, if clumsy and ineffective, 
method of holding the cutting iron. The wrought iron arms 
are of slightly different diameters and are held by two 3/8 
x 16 iron bolts atop the stock; that for the front arm has a 
large head of 1-1/4 inch diameter, while the one for the 
rear arm is another similar sized but headless bolt, filed at 
the top so that it can be turned with a pair of pliers. There 
are some 20 bolts, screws, and rivets used in the 
construction of the plane. One can only imagine the 
compelling sense of need that must have driven the maker 
of the tool to fabricate his own handled plow plane. It 
seems unlikely that it could have ever proved very useful, 
but one must admire the creative efforts. Hopefully, these 
two home-made "primitives" fulfilled the need of their 
owners who were probably too poor to afford the 
factory-made plow plane. 

Photo 5. Blacksmith-made iron plow plane, 
also from Vermont (side view). 

Photo 6. (top view). 
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The last tool, also not a factory product, is of a 
somewhat different quality. The logger or pulp-mill hand 
needing to move, or roll along the ground, pulp logs cut to 
short lengths, used a curved, iron, D-handled, pointed 
hook. These tools were usually factory made by firms such 
as the Peavey Manufacturing Company in Maine. Our 
example (Photo 7) displays not only the work of a highly 
skilled blacksmith but also his artistic talent and personal 
touch. Rather than bringing the end of the hook to a 
simple sharp point, he forged at the end a miniature anvil, 
complete with hardy holes, and with the horn of the anvil 
forming the sharp point for his pulphook (Photo 8). 

Photo 7. Pulphook and its decortive miniature anvil. 

What I have been intending to express in these three 
descriptions of the later paragraphs is my feeling that there 
is much to appreciate in some of the more "homely" tools 
as well as those of much higher refinement in manufacture 
and quality of materials utilized that may display artistic 

Ed : Our feature article for 
this anniversary issue is by 
Paul Kebabian, author of my 
favorite book, American 
Woodworking Tools. Now 
retired from his position as 
Head Librarian at the 
University of Vermont, Paul 
continues his interest and 
study of tools. With Lee 
Murray he founded ACTIVE, 
which later merged into 
N ETCA. You'll notice that 
in this issue Paul and Herb 
Kean both comment on the 
legitimacy of all tools as 
collectibles. 

Paul was an early member 
of EAIA (1966) and was 
elected to its Board in 1971, 
a position he held until 
1982. He served as 
President 1973-1976. It 
was an ad hoc committee 
he headed that arranged for 
the housing of the EAIA 
library at the Mercer 
Museum in Doylestown. He 
edited Shavings 1983-84, 
and made many 
contributions to the 
Chronicle. In 1996 Paul 
was presented with EAIA's 
Long Term Service Award. 
Thanks Paul for being a part 
of our anniversary issue. 
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as well as functional 
creativity. 

Note: The author is 
gratified to have 
been asked to pro
vide some random 
thoughts on tools 
and collecting for 
this Anniversary Photo 8. Enlarged view of the anvil. 

Issue of the 
Too/Shed. 

Photos by Charlie 
Flynn. 
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Please Don't Collect Dental Instruments 
by Bill McDougall 

W Y shouldn't you collect dental instruments? 
Because I do and don't want any more 
competition than I have now. They say 

collecting gets in your blood. But let me tell you, when 
you collect one type of tool, your blood can get into it. 
When another collector or dealer finds out you are looking 
for specific items, and he has one of them, the price seems 
to go up faster than a confessor's eyebrows. Samples of 
what you think you hear: "Hang on a minute while I change 
the price on this tooth key." "You can have it for $500 
which is about what I paid for it." Hello? 

I became interested in dental tools because of my 
dentist. He is a real neat guy and very congenial. He didn't 
even get upset when I swallowed a gold crown he was 
trying to install! He had a band in dental school while he 
was learning to extract teeth and money from patients, and 
he often sings to me while he is jack-hammering a tooth. 
You should be excited to learn that I now know all the 
words to "Bottle of Wine." In my collection I have a very 
large set of teaching dentures that came from the dental 
school at the University of Oregon many years ago. Mark 
borrowed them last week to take to an elementary school 
where he introduced the children to the proper care of 
teeth. 

The walnut chest in the photo is a portable dental 
cabinet with six shallow drawers and a deep one behind the 
tambour cover. It actually came with a key which locks the 
whole thing. When I restored this chest, I found beneath 
a felt drawer lining parts of the London Times of 
November, 1918. 

So far I have accumulated about three dozen pretty 
good tools including 12 ivory-handled picks, scrapers, 
elevators, etc. The photo also shows an ivory-handled 
tooth key and an Archimedian drill with ivory handle and 
knob. These date back to around 1800. 

The best reference book I have found is Antique 
Dental Instruments by Elisabeth Bennion (Sotheby's 
Publications, London), probably still available through 
EAIA. Don't peruse this book if you have a toothache. 
Some, actually most, of the very early instruments were 
downright barberic. In fact, before anesthesia, most of the 
villagers would assemble to witness the local "tooth 
drawer" work on some poor star- crossed victim while as 
many as four strong men were engaged in holding down 
the patient. 

I am still seeking a dental screw (page 49). These 
were used to remove stumps of teeth where no part 
remained which could be easily grasped. The dental screw 
resembles a gimlet and, of course, is screwed into the tooth 
stump. It works like a machinist's "Easy (hah!) Out." 

Another instrument I would like to see in my collection 
is called a masticator (pagel27). For those with no teeth 
at all, or for those whose artificial did not allow for eating, 
it was necessary to use one of these. The masticator 
resembles a small set of sharp teeth in a pliers type device 
and was used to crush small pieces of food to a pulp for 
easy swallowing. To avoid chilling the food, this device 
was dipped from time-to-time in hot water. Just the thing 
to take to your favorite four star restaurant! 

Another tool I would like to have looks like a child's 
wooden top, cut with a strong and deliberate spiral thread. 
It is screwed between the jaws of a recalcitrant, or 
jaw-locked, patient, and, of course, is called a mouth 
opener. They were seldom needed by tool collectors. 

One thing about these barberic instruments, you take 
care of brushing your teeth. I'm not taking any chances. 

Ed: Bill also collects almost every other kind of 
tool in addition to his newest interest, dental 
tools. If I had any of the dental tools he's looking 
for, I would consign them to CRAFTS 1998 
auction. 
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The Anvil of Vollrath Moehle 
by Robert Fridlington 

Every tool collector has a favorite tool. 
Perhaps it is a beautiful object, like an 
ultimatum brace or a rosewood plow plane, or 

perhaps it carries the name of a famous maker or a 
particular place of origin. Maybe it simply possesses 
a mysterious, unexplainable appeal. A former 
member of CRAFTS kept a rather rude-looking 
shaving horse in his living room so he could "reach 
out and touch it" whenever he wanted. The 
attraction of such objects can be powerful, indeed. 

Generally, individuals look at the tools they 
actually use with a much more critical eye. They are 
judged objectively on their performance, with little 
or no emotion. Exceptions to this are probably 
blacksmiths who, 
entangled in their own 
myth, frequently refer 
to their calling as an 
art . And although 
they use the most 
prosaic of tools, many 
smiths regard these as 
symbols of their art 
and form close 
attachments with 
them, attachments that 
are sometimes, well, 
otherworldly. A case 
in point is Vollrath 
Moehle, a smith in nineteenth-century Belleville, 
Illinois. 

Moehle was born in Hanover, Germany, in 1839, 
and at the age of ten came to America with his 
mother and father. The family settled in Pilot Knob, 
Missouri, a small town about 75 miles south of St. 
Louis, where as a young man Moehle was 
apprenticed to a blacksmith. When the apprentice
ship was completed, the blacksmith presented 
Vollrath with an anvil. 

With the outbreak of the Civil War Moehle 
enlisted in the Union Army and served until 
September, 1864 when he was mustered out. 
Shortly after the war he moved to Belleville, Illinois, 
just across the Mississippi river from St. Louis, and 
established his own blacksmithing business. 

For more than 30 years Moehle worked as a 

8 THE TOOL SHED - FEBRUARY 1998 

blacksmith in Belleville, raising a large family and 
achieving modest prosperity. At the age of 60 he 
suffered an ingrown toenail on his right foot. An 
effort to cure the offending toe was botched, with 
resulting infection or "blood poison," and finally it 
became necessary to amputate the foot. But by then 
it was too late. He died March 15, 1899, and was 
survived by his wife and nine of his children. 

Throughout his working years, Moehle toiled at 
the anvil that has been given him by the blacksmith 
back in Pilot Knob. Moehle became passionately 
attached to that old anvil and would often say that 
he wished he would not be separated from it in 
death. He hoped it could be his monument. 

Moehle's family 
carried out his wish. 
The anvil was coated 
with enamel, topped 
with a huge horse
shoe, and set in a base 
of solid granite to 
mark his grave. Now, 
nearly a century later, 
when the memory of 
Vollrath Moehle has 
faded away, his anvil 
still stands in Walnut 
Hill Cemetery m 
Belleville. 

Unusual, you say, but hardly otherworldly. 
Well, I am told that occasionally near Walnut Hill 
Cemetery the late night air reverberates with a sharp, 
bell-like ringing. To most persons who hear it, it is 
merely one of a thousand anonymous sounds that 
assault their ears daily. But those familiar with the 
blacksmith's art recognize the sound immediately 
and know its source: It is a hammer blow. Vollrath 
Moehle is working at his anvil. 

My thanks to Mr. Otto Zuskosky of Belleville, 
Ill., and to Ms. Lu Ann James, Archives Librarian of 
the Belleville Public Library, who supplied bio
graphical information and who confirmed the 
location of MoerJe's anvil for me. So far as I know, 
neither of them has heard hammer blows in the 
night. ~ 



WHICH WRENCH IS IT ? 
by Mary Alice Kingsbury 

There were three of them with shiny steel and 
polished wooden handles. They were eight-inch 
monkey wrenches, each uniquely constructed; real 

beauties. Frank held them for me to see. I said, 
"Wouldn't they make a great collection .. . just wooden
handled monkey wrenches." That was the beginning of 
wrench collecting, at flea markets, antique shops, garage 
sales and club meetings. Soon a friend found an ad for 
the Missouri Valley Wrench Club, and we signed up . 
The club had been started at Prairie Village during their 
annual Steam Thrashing Jamboree in 1979. We 
attended the meeting there during the last weekend of 
August 1983. Frank had already been given a number of 
iron farm-implement wrenches (they didn't fit the 
category I had tried to define) by Al Egbers at the time 
we attended the spring 1983 meeting held in his farm
implement-repair building near Hooper, Nebraska. 
Frank now has collected more than 3,000 wrenches. 

Wrench displays at Prarie Village. 

At Prairie Village there was a flea market where a 
number of tool dealers had discovered the market for 
antique wrenches. The Village itself had been moved en 
masse in one day from nearby locations to grounds just 
west of Madison, South Dakota. Our weekend there 
was filled with activity: parades of steam engines, 
tractors, horses, and antique cars; thrashing 
demonstrations; plowing contests; plus merry-go-round 
and train rides. There were also displays which included 
wrenches. In the evenings there was entertainment in 

the Social Hall, which had been moved from Oldham, 
South Dakota, where Lawrence Welk began his career. 
Breakfasts and lunches were served at the Village 
Kitchen by the ladies of the area. 

The annual meeting of the Missouri Valley Wrench 
Club was held outside of the Village Tool Shed which 
housed, as a permanent display, the wrench collection of 
George Demaray, one of the original members. Getting 
to know members, most of whom had originally been 
engine collectors and operators, was a pleasure. Marvin 
Wullwebber, author of THE ANTIQUE WRENCH 
BOOK, invited us to visit his 'museum' of wrenches. We 
drove west along a small road until the croplands of 
South Dakota began to resemble the sand hills of 
Nebraska. The walls and partitions of Marvin's house 
trailer, next to his home, were covered with wrenches 
displayed in 'families' from small to large of each variety. 
It was Marvin who first undertook to catalog and 
picture wrenches that had been collected by club 
members. Compiled and copyrighted in 1982, the book 
included over 750 photos of individual wrenches, and 
several of collections, that served to identify which 
wrench someone was buying or selling. 

Another member who published pictures of his own 
collection was Larry L. Finch. His book, ANTIQUE 
WRENCHES, copyright 1983, contains large, clear 
photos of approximately 300 different wrenches with 
estimates of price ranges at the time. 

At Prairie Village in 1988, the Club members 
brought their most unusual wrenches to be 
photographed for a new wrench book. In 1989, 
WRENCHES, ANTIQUE AND UNUSUAL by Alfred 

Glass cases of Snyder's wrenches. 

THE TOOL SHED - FEBRUARY 1998 9 



and Lucille Schultz was published. 
It contains a brief history of 
wrenches as well as 1088 photos of 
wrenches, well identified and 
organized by type or purpose. The 
numbers for each pictured wrench 
have become the standard for 
identifying a wrench. 

around a large oblong opening, had 
lights within a number of beautiful 

·" stained glass shades that he had 
made. Upstairs, the opening was 
surrounded by a banister with glass 
display cases all around it. Within 
them on glass shelves he pointed out 
his small and rare wrenches. On the 
walls were more wrenches exhibited 
on pegboard. 

Next Don gave us a tour of his 
business, antique auto parts, which 
included an impressive map on the 
wall of his office with colored pins 
designating customers. The display 
room at the front of the building held 
a collection of player pianos with 

Schultz's book was followed by 
MY FIRST 1000 WRENCHES by 
Donald H. Snyder in 1990. Snyder's 
photos were large enough to show 
all the details including the lettering 
on handles. Probably this was 
possible because of his business, 
Snyder's Antique Auto Parts, Inc., 
for which he had no doubt published 
catalogs. His book divides wrenches 
into 66 categories and subcategories. 

Synder Antique Auto Parts, Inc. stained glass in the openings. There 
were more stained glass shaded 

It contains hints for new collectors such as where to find 
antique wrenches, what to look for, the price of 
wrenches, and how to clean them and protect them from 
humidity. He also included instructions for setting up an 
EASY FIND card filing system to record a wrench 
collection. Snyder's next book, MY SECOND 1000 
WRENCHES was published in 1992. This book 
contains several categories 
that were not mentioned in 
his first book. A number of 
the introductory hints were 
enlarged upon and reworded. 

In 1991 Frank and I 
visited Don and Peg Snyder 
in Ohio. Donald met us and 
led us to where he 
enthusiastically demonstrated 
his new system, described in 
MY SECOND 1000 
WRENCHES, for cleaning 
tools. Then he took us 
through his recreation 

lights and a black, very early model Hatfield car in 
restored condition. En route to his home, he opened his 
garage to show us his Rolls Royce and Lincoln Town 
Car. In spite of his expensive hobbies, we found Donald 
to be a congenial and modest host. Before we continued 
our journey toward New Jersey, Peg offered us 
refreshments in a comfortable home that showed few 

signs of opulence. 

Note: Alfred Schultz died 
December 17, 1996. His 
book WRENCHES , 
ANTIQUE AND 
UNUSUAL is still available 
from Lucille Schultz, RD. 1 
Box 151, Malcolm, 
Nebraska, 68402, for $14.00 
+ $1.50 postage. 

Donald Snyder, author of 
MY FIRST 1000 
WRENCHES and MY 
SECOND 1000 
WRENCHES is located at 
397 Clear-water Lake Drive, 
Polk City, FL 33868. They 
are available for $14.95 each 
including shipping. 

building and up to the 
second floor to see his 
wrenches. Downstairs, the 
building had a dance floor 
and was used for club 
meetings. It also exhibited 
another hobby of Snyder's: 
stained glass. The ceiling, 

Frank W. Kingsbury (left) with Donald H. Snyder 

10 THE TOOL SHED - FEBRUARY 1998 



CRAFTS 20TH ANNIVERSARY 
BY HANK ALLEN 

I
t was in December of 1977 that 15 lovers of old tools met 
at the home of Ed Bragg to give birth to a new tool club. 
That meeting came about because a few of them had talked 

about the need for a club when they would run into each other 
at flea markets or auctions. At the first formal club meeting in 
February of 1978 Ed Bragg was elected President and Larry 
Fuhro volunteered to edit a newsletter. Larry, then a freelance 
artist, gave us our Too/Shed drawing and the CRAFTS logo. 
The name "CRAFTS" came from Jim Aber, who, incidentally, 
later won the contest to name the Fine Tool Journal! 

Why do we have five issues a year, not four or six as you 
might expect? Five came from the plan to have four meetings 
and a picnic each year, and to have an issue in advance of each 
event. Now, after 20 years, this is our 100th issue [We must 
have missed one issue sometime in this span.] and we dedicate 
it to our 15 founders . 

In planning this issue, I wanted to recognize our founders, 
to include something from past editors, and to highlight some 
of today's leaders and activities. It's been kind of a rule that we 
don't feature people in the Too/Shed. But, I think it will be ok 
to make an exception for this article. After all, these are the 
people who got us here and will take us wherever we're going. 

Eight of the original 15 have remained active Crafts 
members: Alex Farnham, Bob Fridlington, Chuck Granick, Bill 
Gustafson, Herb Kean, Dominic Micalizzi, Bob Whitacre, and 
Steve Zluky. Four are deceased: Robert Gamer, Harry O'Neill, 
Carroll Palmer, and Fred Shippey. Rounding out the 15 are: 
Ed Bragg, Larry Fuhro, and Robert Dupont. Current photos of 
seven of the founders and our President, Joe Hauck, are 
included at the bottom of this page. 

Following Ed Bragg as President have been Steve Zluky, 
Jack Whelan, and our current President, Joe Hauck. Since 
leaving New Jersey, Ed Bragg has lived in Skaneateles, New 
York, 40 miles west of Syracuse. He told me that of all his 
CRAFTS memories, his favorite is Alex Farnham's remark 

about the December 1977 meeting: "It's a waste of time Ed, 
you'll never get enough people for a club. But just in case you 
do, I'll show up." Ed was General Manager of METEX, 
engineers for chemical processing equipment, before he moved. 
Now he has his own companies doing the same kind of work on 
industrial systems. He's still collecting tools as time permits 
and can't think why he let his CRAFTS membership go. So, he 
has rejoined, and you may see him at the auction in April. 

Following Larry Fuhro as Editor have been Bob 
Fridlington, Frank W. & Mary Alice Kingsbury, and then the 
teams of Stuart Shippey & Herb Kean and Stuart Shippey & 
me. Stuart, who brings his computer expertise to laying out 
each issue and getting it printed, is the son of founder Fred 
Shippey, our second-most-prolific-ever Too/Shed author. The 
tool shed that Larry drew for his first issue has lost detail over 
the years. We asked ifhe would redraw it for us. He did and 
the new version appears at the top of our cover page. We also 
asked Larry to bring Pop Rivet out of retirement for an 
anniversary "What's It;" this was not possible. Thirty-three of 
his popular Pop Rivet drawings have appeared in earlier 
Too/Sheds. But Larry is no longer a freelance artist; he's a 
teacher of history at a middle school! Finally, Larry has 
rejoined CRAFTS. Thank you Larry and welcome back. 

I couldn't locate Robert Dupont, but Herb Kean did. Herb 
was on some venture, and as he passed a business on a major 
highway something clicked. Turns out he had remembered the 
Dupont business name. So he called Bob to learn that he now 
lives on his Long Pond Farm in Andover. He still likes tools 
and still has the Ultimatum brace that he brought to Ed Bragg's 
home in 1977. 

I had an interesting phone conversation with Bob Whitacre 
who now lives in Ottsville, Pennsylvania, near Frenchtown. He 
has a 15 acre farm there with a stone house and 10 
outbuildings. It's on the National Registry of Historic Places, 
and is the only remaining group of Pennsylvania Dutch 

Alex Farnham, Herb Kean, Steve Zluky Chuck Granick, Joe Hauck, Dominic Micalizzi Bob Fridlington, Larry Fuhro 
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George Duin & Ed Modugno lining up auction lots 

buildings in Bucks 
County. Bob is finish-

Auction Manager, Greg Welsh ing the restoration of 
the last room in his house, and intends to start work next on a 
summer kitchen building that has a walk-in fireplace. He still 
has a deep interest in tools, and his collection will be displayed 
in the summer kitchen. The Too/Shed has an invitation to visit 
it when done and bring it to you via "Displaying Tools." Bob 
also has some farm machinery and IC engines on the farm. 

Former editors Bob Fridlington, Mary Alice Kingsbury, 
and Herb Kean, our most-prolific-ever author, have articles in 
this anniversary issue. Sadly, this is Herb's last "Kean Kuttins" 
for a while. But, he promises to contribute an article from 
time-to-time. Herb's spot on the inside back cover will be filled 
by my tool-collecting friends. (I hope I still have a few friends 
left when my Too/Shed days are over!) A very special guy, 
Mickey Holmes, will appear in the April issue. 

Charles & Walter Jacob 
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Greg Welsh is our new 
Auction Manager and also Picnic Manager Ken Vliet (R) 
our Membership Chairman. awarding prize to Bob Fridlington 
He's busy arranging for 
another great auction for April 4th. Greg's predecessors as 
auction managers were Harry O'Neill, our first, Steve Zluky, 
who has been involved with every auction and helps Greg still, 
and Joe Hauck, who will be forever disgraced for forgetting to 
arrange food service for last year's auction. [Bob Fridlington & 
Co. bailed him out that day.] Last year's auction grossed 
$57,495, not bad for a club auction, and quite a difference from 
our first auction that excited us at $8,580. 

Ken Vliet is our Pierrie Chairman, primarily because he can 
guarantee that it will never rain on a CRAFTS picnic. If you've 
never been to one of his picnics, put Sunday September 13 on 
your calendar, set your alarm clock real early, and come out for 
a great day of tools, food, and comraderie. 

Frank Klausz 



Some of Tom Lamond's spokeshaves 

CRAFTS meetings have covered subjects such as decoys, 
timber framing, Zigzag rules, features of a 1730 house, 
wheelmaking, Pennsylvania long rifles, sash making, Queen 
Anne furniture, cleaning/restoring tools, and 90 others. I've 
included photos of Charles & Walter Jacob demonstrating how 
Miller's patent planes were used and Frank Klausz making 
crown moulding. They are frequent and always extraordinary 
presenters. Chuck Granick arranges for displays at CRAFTS 
meetings, and we try to include photos of them in the 
Too/Shed. A photo of a portion of Tom Lamond's spokeshave 
display is included here. Also, once a year several CRAFTS 
members display their tools and skills at the annual Antique 
Tool Discovery Day at the Mercer Museum in Doylestown. 
Ken & Kathy Hopfel always present a display of 
leatherworking tools, and Herb Kean, in addition to his 
cooper's demonstration, does an SRO session on cleaning and 
restoring tools. 

Supporting Joe Hauck as President are VP Greg Welsh, 
Treasurer Jack Whelan, Secretary Don Wallace, and Editor 
Stuart Shippey. Directors are Chuck Granick, Don Kahn, Herb 
Kean, Dominic Micalizzi, Ed Modugno, Ken Vliet, Helen 

Herb Kean cleaning & restoring at the Mercer Museum 

Ken & Kathy Hopfel at the Mercer Museum 

Whelan, Steve Zluky and me. You'll find most of them pictured 
on these pages. 

Well, that takes us from our beginnings to the present. 
Now we can look forward to our next 20 years with a great deal 
of pride. If you have thoughts or suggestions for our future, 
please let us know. ea, 

Union Hill Antique Tools 

~~ 

J 
t · Bringing antique tools into the 21st century! 
:,;;~ • Antique, collectible, and ornamental tools 
'l\i for sale on the world-wide web at: 

I 
.f http://www.tooltimer.com/ 

, , , '.Al • I'll advertise your tool business, collection, 
1 •. ~ or want list on the web by creating a web 

:Ai., site for you. Reasonable rates - simple 2 
page s ites (up to 4 pies) are $25 setup and 

425-868-1532 $30/yr. Chanaes are $20/oaae each. 

Satisfaction guaranteed! 

4521 243rd Ave. NE, Redmond. WA 98053 

Don Wallace, Helen & Jack Whelan 
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Antique Tools, A True Collectible 

Chuck Granick recently gave me an article from the 
Maine Antique Digest (March 1982, Eric Greenleaf) 
that details the life cycle of a collectible. It describes the 
stages that the collectible goes through from its Junk 
phase, through the Collectible phase, Advanced 
phase, Retrenchment phase, and finally the Mature 
phase. It's a real eye opener, even though it discusses 
collectibles in the generic sense and never once 
mentions antique tools. It's easy enough to see yourself 
as a tool collector throughout every one of these phases. 

Let's start with the Junk phase. This is exactly how 
I got started collecting tools. Doris was an interior 
decorator's assistant at the time, and she was doing the 
office of a corporation president who wanted it done in 
a "manly" fashion. One of the dealers that they bought 
their furniture from mentioned that he had a pile of 
"junk tools" hidden in the back of his shop that he 
would give anything to get rid of. He felt that the 
"macho-guy" that they were decorating for might like 
"this awful stuff''. 

Doris decided that if those things were cleaned up 
and mounted on boards they would make perfect 
accessories for the office. Enter Herb, the Sherpa 
porter. I took one look at the pile and couldn't even 
figure out what I was looking at. No way was I going to 
lug all that stuff home. I put up a fight, but the tools 
ended up in my basement anyway. 

Little by little, I became intrigued with those ancient 
relics. It amazed me that with a little clean-up and some 
oil they still worked. The ingeniousness of the craftsmen 
of a hundred years ago got to me. It was love at second 
sight. I was hooked. I started going to the flea markets 
and garage sales where tools of this age were looked at 
as nothing more than junk, or at best "old junk". Even 
at that they were not plentiful, as most people ended up 
throwing them out rather than trying to sell them at a 
pittan.ce. 

I had no literature about tools until catalogs from 
Alex Farnham, Vern Ward, Jack Clouser, and Arnold & 
Walker came out. Later Bud Steere, the Wings, Bill 
Neyer and a few others supplemented my growing stack 
of information. 

This phase presented a real grab bag of 
opportunities. Not too many people knew what they 
were doing and it made for wonderful, daring, 

14 THE TOOL SHED- FEBRUARY 1998 

confusing, but exciting times. Tool dealers were almost 
non-existent at the fleas, with tools coming up in the 
most unlikely booths. Mistakes were plentiful, but 
hardly costly. Tool collectors were looked at with a 
jaundiced eye, as their tastes were suspect. It didn't 
matter; we were a tough-skinned bunch. 

Next came the Collectible phase. For many 
different reasons, tool collecting caught on. Both 
collectors and dealers took notice. Auctions that were 
composed entirely of antique tools cropped up in New 
England. Jack Bittner and Lee Murray with Dick Crane 
were to run the only tool auctions that amounted to 
anything for some time to come. It was years later that 
Bud Brown and Al Bates combined to give us the now 
famous Brown Auction. The two English auctions and 
the Hurchalla auction were just a twinkle in the eye 
during these early times . 

Jack Bittner was the "grand ole man of tools", 
complete with dry humor and cracker barrel stories. 
Dick Crane with bowler hat and bright red suspenders 
entertained everyone, along with his auctioneering 
duties. You had a warm feeling coming away from 
those old-time auctions. 

As the word got around about the prices paid for 
some of the rarer pieces, all kinds of treasures started 
coming out of the woodwork. This created a significant 
increase in the number of dealers handling tools. 
Almost every Americana dealer now carried a dozen or 
so pieces. They all lamented, "We can't keep these 
things on the shelf. As soon as they come in, they're 
whisked away." 

It was in this glow that CRAFTS was born. The 
stories of the original guys are legend. We all wanted to 
get out from Saturday chores, and a club with a lo~g 
name was the perfect thing. The tool sales that I held m 
my shop on Saturdays were becoming zoo-like, and we 
were looking for a quieter place to gather. We found it 
in a historic mansion near Rutgers University. 

One of the first speakers phoned in that he couldn't 
make it. I was elected to cover for him. 

"What's the subject?" I asked. 
"Coopering." 
"I don't know much about coopering, other than the 

tools that I own." 
"Don't worry, we have a film. All you have to do is 

show it and your tools." 
I'm sure you can guess what happened. Yep, the 

film never showed up. And Kooper Kean was born. 
CRAFTS got into the auction business in 1979. 

When they had to pick the guy for auctioneer, they 
figured they better get someone who talks all the time. 
There weren't too many choices. I'll never forget my 



"practice sessions". They occurred in the car on the way 
home from work. Sometimes I would get carried away, 
and would be chanting and ranting right up to the red 
light. One time, an elderly lady pulled up next to me, 
looked over at what appeared to be a raving lunatic, and 
drove her car right through that red light to get away 
from me. 

With the help of Steve Zluky, who kept prodding 
me on with his cry of "Sell it, sell it!", we did $8580 that 
first year. Man, were we proud. 

Later in this phase the books started to come out. 
Up to that point all we had was Mercer's rather dry 
treatise and Eric Sloane's picture book. As Greenleaf 
put it in his article, "A crucial juncture occurs when 
someone writes a book. This sets standards and criteria 
to judge pieces by, in addition to giving the collectible 
lots of publicity." Yes, the Chronicle was putting out 
informative articles, but not to the general public as a 
book does. The books moved tools to a much more 
respectable position. The shroud of ignorance was 
lifting and we were delighted with our newfound 
illumination. 

Then came the Advanced phase. It was now 
politically correct to collect tools, and everyone tried 
their hand at it. Speculators came from the least likely 
places. A year or so later they were asking the dealers to 
take everything back as they were not "beating the 
bank". Clubs cropped up throughout the country from 
coast to coast. With demand going up, prices followed. 
We were on the roll that everyone had felt was 
inevitable. 

Somewhere in the grey mist, grumbling started. It 
came from two diametrically opposed factions. The first 
group viewed the "Johnny-come-latelys" as unwanted 
competition. Publicizing and expanding the antique tool 
market was not to this group's liking. On the other side 
of the coin were those who in frustration asked, "Why 
are tools on the bottom of the ladder, compared to other 
collectibles?" This group actively sought an expanded 
market. 

And, it was not long before tools became a true 
collectible, complete with international auctions, books 
detailing the intricacies of each model, and price guides. 
We had arrived! 

The next phase snuck in on little catfeet. We never 
realized it was there, - the Retrenchment phase. The 
cry of"Buy only the best" hurt the midrange tools. (The 
low end was ignored years before). Condition became 
the primary criterion, as is the case with all advanced 
collectibles. Beginners now wanted to start with the 
high end. Trends that skyrocketed prices in certain 
categories in the previous phase were reevaluated and 

brought back down to reality. The really fine tools 
became quite pricey, and rightly so when you realize 
how few of them are around. But the so-so tools 
suffered. 

Records show that collectibles that were deserted by 
their collectors occurred mainly because the supply 
dried up. Even with the hundreds of thousands of 
antique tools in the world, the supply will still dry up if 
we all collect only the best. Only the best is right for 
some, but certainly not for all, particularly beginners. 

But the retrenchment phase doesn't last forever. 
Almost all other collectibles have gone through it and 
were made better for it. The Mature phase is next. 
Dedicated collectors and skilled dealers take over. As 
water seeks it own level, so does the level of the 
collectible during this phase. Some of the problems 
mentioned above disappear. The low level gravitates to 
non-tool collectors. The midrange comes back for 
beginners. The trendy stuff is no longer creating a 
screw-up in pricing as collectors are now smart enough 
to know "real" value. Prices climb slowly in a stabilized 
market. Maybe it's not the same excitement that we had 
in the early days, but everything changes, and we accept 
that. 

I believe the Mature phase is close at hand, if not 
already here. I only hope that we become mature 
enough to include collectors of all motivations and 
styles, and get rid of the dogmatic descriptions of the 
so-called right and wrong way to collect. Tools appeal 
to a vast variety of people, and as collectors these 
people function in different ways. Unless it can be 
shown that a particular method is causing harm, we 
should welcome them all. 

Yes, we should include those who can afford only 
the low end, ignore signatures, collect only primitives, 
collect duplicates, clean up stuff, don't clean anything, 
collect for function, could care less for function, 
properly restore missing parts, won't accept any restored 
parts, pack everything away, and on and on. Tools are 
too important a link to our heritage to be relegated to a 
single-track method of collecting. 

I'm not sure what the future will bring, but I have a 
mountain of memories of the past. Tool collecting is, 
and always will be, a large and enjoyable part of my life. 
Hope it is for you also. 

Note: This is my 66th article for The Too/Shed. I 
intend to take a sabbatical after this one. Thanks for 
all your nice comments about Kean Kuttins 
throughout the years. 

Herb Kean 
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Notices 

FROM HANK ALLEN 
OVERALL LENGTH 13 

Historic Cold Springs Village in Cape May, 
N.J. has scheduled a new event "Tools 
Through Time" for June 27-28. More about 
the Village in the April Too/Shed. They are 
looking for experts to demonstrate handcrafts 
and are interested in setting aside space for 
antique tool vendors. Contact Clare Juechter, 
609-884-2300 ext. 12 or 720 Route 9, Cape 
May, N.J. 08204. 

Southwest Tool Collectors Spring 
Meeting. April 10-12 in Houston, Texas. 
Contact Jim Goodson 713-869-4435. 

Auction Schedule 

January 24, Day's Inn Conference Center, York, Pennsylvania, 
Barry Hurchalla's auction followed by the M-WTCA Area P 
meeting on January 25. Call Barry 610-323-0333. 

January 31, March 7, March 21, & April 4, N. Kingstown, R.I. 
Bill Spicer's Tool Auctions managed by Bud & Vera Steere. Call 
Vera for information 401-884-5049. Send $2 for list to 110 
Glenwood Drive, N.Kingstown, R.I. 02852. 

February 21, Holiday Inn, Nashua, N.H., Your Country 
Auctioneer's Cabin Fever Auction. Call Lee Murray for 
information 603-456-3705. 

February & March (dates to be set), Gablesville AC, Boyertown, 
Pennsylvania. Barry Hurchalla's regular monthly auction. Call 
Barry 610-323-0333 to get on his mailing list. 

March 1 (also June 7), Fine Tool Journal absentee auction. Call 
Clarence Blanchard for information 207-688-4962. 

March 6-7, Day's Inn Airport, Indianapolis, Indiana. Tom Witte's 
SpringToolShow&Auction. CallTom 616-668-4161. 

March 14-15, Damascus (MD) Volunteer Fire Dept. Activities 
Building, PATINA's Annual Spring Dealer Sale & Auction. 
Tailgating encouraged. For information: dealer sale, John 
Williams 301-439-8812; auction Jim Hill 301-854-3170. 

March 28, England. David Stanley's 31st International Catalog 
Auction. Call Mechanick's Workbench for a catalog 
508-7 48-1680. 

April 4, CRAFTS Annual Tool Auction, Elks Club, Route 31, 
Flemington, N.J. Call Greg Welsh 908-439-3266 or Steve Zluky 
908-534-2710 for information. Send $2 (no SASE) for auction 
list to Steve Zluky, Box 243, Whitehouse, NJ 08888. 

April 24-25, Holiday Inn, Nashua, N.H. Your Country 
Auctioneer's Antique Tool Catalog Auction and Dealer Show. 
Call Lee Murray for information 603-456-3705. 

May 10, Radisson Lackawanna Station Hotel, Scranton, 
Pennsylvania. Barry Hurchalla's auction at EAIA meeting site. 
Select consignments accepted up to February 15. Call Barry 
610-323-0333. 
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CRAFTS members QD]y may have a free 5 line (40 word) ad that 
is primarily related to the exchange of tools or information. Each 
line over 5 is $1. Send to: Stuart Shippey, 251 Hillside Ave., 
Chatham NJ 07928-1732, FAX 973 301-9781, or E-mail 
sshippey@asco.com. Ads accepted on a space permitting basis. 

For Sale 

ST AN LEY No. 77 DOWEL MACHINE with one 3/8" cutter, 
original wood box with paper label and instruction pamphlet. 
Condition is FINE. Asking$ 375. Contact Milt J. Potoshky, 
PO Box 392, Allentown, NJ 08501 or call 609 259-6470. 

Lee Richmond and Hampton Williams would like to invite 
CRAFTS members to visit their web site at 
www.thebestthings.com; where the connoisseur shops for tools. 
Many rare tools available such as a Tidey beveling plane, a 
Stanley #1, and an Ohio Tool Co. #104 in curly boxwood. 

Wanted 

WOODEN CLAMPS, HAND SCREWS, BAR CLAMPS made 
outside Rhode Island, eastern Massachusetts. Also, catalogs of 
clamp makers, originals or photocopies. Milt Boyd, 27 Rose
wood Drive, Haverhill MA 01832, or email ClampGuy@AOL.com 
or call (evenings/ weekends) 978 469-0973. 

CRADLE - N.J. Type - hooded - cherry. Contact Wilma 
Sagurton, 159 Mountainside Rd., Mendham, NJ 07945. 

RULERS made by KUTZ Maker NY. Please contact: John 
Hathaway, 18 Hopp Ground Lane, Bedford, NY 10506-1525 or 
call 914 234-6529. 

PLANES and misc. tools by MARLEY, N.Y. Also, tools by 
PLANEMAKERS (floats, mother planes, etc.). Chuck Granick, 
27 4 N. Bridge St., Somerville, NJ 08876 or call 908 685-1864. 

MOLDING PLANES by C. TOBEY of HUDSON N.Y. Contact 
J. Hauck 85 Brunswick Ave., Lebanon, NJ or call 908 236-2072. 

UNUSUAL SAW TOOLS - gummers, eccentric swages, filing 
vises/clamps, side filers/dressers, long joiners, saw filing 
machines (no late model Foley's), saw sets. Please send tool 
description and price to: Todd Friberg, P.O. Box 5082, Rockford, 
IL 61125-0082. 


