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 Woodworking 
was a major compo-
nent of the tradition-
al Ozark lifeway for 
over 200 years before it was swept away by mo-
dernity. A lifeway is a system of assumptions, 
concepts, values, technology and social organiza-
tion that form a way of life for a group of people 
collectively viewing their 
reality that differs from oth-
er groups. It is a group’s 
view of the cosmos and its 
role in existing. Modern 
Americans have a much dif-
ferent lifeway than those 
who lived over a century 
ago in a folk society.  
 The cultural context of 
this particular lifeway that 
was shaped and nurtured by 
the rugged Ozark Highland 
is based in Western Europe-
an history and the move-
ment of particular ethnic 
groups to North America. 
Prior to the American Civil 
War over 85% of the inhab-
itants of the southeastern 
Missouri Ozarks were of Scots-Irish descent. Be-
tween circa 1715 and 1775 over 250,000 people 
of this ethnic background came to Colonial Amer-
ica mainly through the port of Philadelphia. Most 
traveled from Northern Ireland from the region of 
The Plantation of Ulster that had been established 
by King James of England in the early 17th Cen-

tury. They were an 
impoverished people 
and many had their 
passage to North 

America paid by the German settlers of eastern 
Pennsylvania. Many Scotch, Irish, Welch, and 
English immigrants had to work as long as seven 
years to pay off their indentures to the Germans. 

 Once released from those 
obligations, the Scots-Irish 
people moved to the moun-
tains of western Pennsylvania 
because they shunned the or-
ganized urban settlements and 
sought isolation in the wilder-
ness. Following the Revolu-
tionary War, thousands of 
them migrated southward in 
the mountain ranges of The 
Alleghenies, The Blue Ridge, 
The Cumberlands, and The 
Smokies.  
 Their technology had 
been greatly influenced first 
by the Germans and then by 
Native American groups, par-
ticularly the Cherokee, and 
Afro-American slaves of The 

Old Highland South. The Appalachian region 
reached its carrying capacity circa 1800 and there 
was little arable land remaining to be settled. In 
1804 The Louisiana Purchase was transacted and 
a vast region of Ozark Mountains and resources 
became available for settlement. Thousands of 
Scots-Irish people moved westward through The 
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Traditional Wood Use In The Missouri Ozarks 
Cultural Context  

By James E. Price, Ph.D. 

My father, Acel Price, hewing a railroad tie. He was 
one of the last of the original Ozark “tie hackers”, 
and hewed hundreds of them during The Great De-
pression. He could hew as many as 12 ties in a day 
and sold them for ten cents each. That cash was used 
to buy sugar, salt, coffee, and a few other things that 
could not be produced on a subsistence Ozark farm. 
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President’s Corner 

 Greetings! I hope that all of you are enjoying the final 
days of Summer and that you are staying healthy. Since 
Spring, many of us have become  experts in masking and 
social distancing. This proactive behavior has significant-
ly reduced the incidence and prevalence of COVID-19 
and has enabled most of us to achieve some sense of nor-
malcy in our daily routines. Thanks to all of you for your 
understanding and patience as we have had to suspend 
CRAFTS social activities.  
 Fortunately, Bob Garay has been able to continue 
publication of the “Tool Shed” and to provide us with 
interesting tool content. Scott Fulmer has completed ma-
jor upgrades to the CRAFTS Web Site. When you check 
it out you will find a very useful search feature that lets 
you search the repository of Tool Sheds going back to 
1978. Scott has added a “members only” feature that re-
serves the 12 most recent “Tool Sheds” exclusively for 
CRAFTS members. Simply click on the “Membership” 
tab, then “Member log in” and create your user id and 
password. 
 Stew May has recently published his annual renewal 
letter. If you have received this letter thank you in ad-
vance for your renewal. We are grateful for your contin-
ued participation in CRAFTS! I just completed this pro-
cess. I used Jim Bode’s web site as Stew recommended. 
The transaction was effortless! 
 The CRAFTS Board of Directors will be meeting 
later this month. We will host our first “Zoom” meeting 
using the Internet. We have a lot of things to discuss. We 
will place most of our focus on plans for next year. Hope-
fully, the COVID-19 constraints will give us more free-
dom to be social again! Cliff Nagel tells me that we are 
awash in tools for next year’s auction. We may have to 
do a double header! 
 I’m sure many of you have become familiar with 
“Zoom” or similar Internet based ways to communicate 
over the last several months. Please drop me a note if you 
think this approach would be appropriate for our 4 annual 
meetings. This approach may be necessary if a vaccine 
does not come on the market by the end of this year. 
 Finally, don’t forget to check out the tools for sale by 
each of our sponsors. They each provide unique tool buy-
ing opportunities in a welcoming safe environment! 
 
Hope to see many of soon and without a mask! 
 
Be well! 
Ivan Raupp 
CRAFTS President 

CRAFTS Tailgate sale meeting - Nov. 1 at the Oldwick 
Fire House - Route 523 - 163 Oldwick Rd, Oldwick, NJ 
08858. Location of CRAFTS Auctions. Bring tools to sell 
and tools to display. No inside presenter—just tailgating 
sales and displays outside. Masks and social distancing 
required.  

Time to renew your CRAFTS dues.  
You have been sent a request to renew - now is the 
time. Dues in the amount of $15; payable to ‘Crafts of 
NJ and send to: 
 Stewart May 
 300 Winston Dr. Unit 1909 
 Cliffside Park, NJ 07010  
Another easy way to pay dues is to go to Jim Bodes 
website - www.jimbodetools.com and under 
“SEARCH” type “CRAFTS” and purchase a member-
ship thru his website. We value your membership.  

javascript:addSender(%22ivanraupp@aol.com%22)
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 Continued from pg. 1 

Cumberland Gap and down the Ohio River in flatboats 
to settle in The Ozarks because the environment and nat-
ural resources were very similar to the eastern mountains 
from whence they came. Thus, their accustomed lifeway 
was already firmly established when they arrived in The 
Ozarks. They had a very thorough knowledge of the nat-

ural resources and possessed the woodland skills to ex-
ploit them. The primary objective of these people was to 
live off the land and continue a sustainable lifeway that 
provided them with food for nourishment and shelter 
from the elements. They knew how to survive and even 
thrive in their Ozark world. They continued a subsist-
ence lifeway that had been perfected on their trek west-
ward and remnants of that lifeway persisted until circa 
1960.  
 Current reality in modern America holds little in 
common with that of the Euro-Americans who first set-
tled The Ozarks. I am a descendent of the Scots-Irish 
pioneers. My family has been in Current River Valley 
since 1814. My father was Welsh and my mother was a 
redheaded Irish woman. I am 75 years old and my life 
has spanned the transition from a subsistence lifeway to 
one of a cash economy. My father was one of the last of 
the people who possessed the knowledge, skills, and 
abilities of the traditional Ozark lifeway. He passed from 
this life on December 25, 2017, a couple of months shy 
of his 100th birthday. I am privileged to have had over 

65 years to learn from him. I carry forward what he 
taught me about the traditional Ozark lifeway. I can still 
speak the archaic Elizabethan language dialect and know 
words that describe my Ozark world that few would un-
derstand in America today. 

  I grew up in a world of trees. I was in high school 
before I learned that trees and their lumber products 
were not free for the taking to people beyond my neigh-
bors and kin group. In my world boards were free. Ex-
tended families and communities had access to sawmills 
and all one had to do was to harvest trees and saw them 
into boards to build shacks, smokehouses, springhouses, 
sheds, barns, and johnboats.  
 Unlike modern woodworkers who depend on elec-
tricity, I was born into an Ozark world in which tradi-
tional hand tools were used. I well remember the hand 
tool technology prior to electrification brought by REA. 
And, unlike most modern urban woodworkers I have 
access to hundreds of species of trees and shrubs grow-
ing here in The Ozarks and I know their traditional uses 
because my father gave me that knowledge. In the tradi-
tional Ozark mindset trees are thought of as more than 
just a source of 
sawn lumber. 
Many trees can 
be medicine 
and their vari-
ous parts such 
as leaves, bark, 
branches, fruits, 
nuts, and roots 
can be used in 
numerous ways 
for medicine, 
teas, and food. 
  My father 
paid great atten-
tion to the 
shapes of trees 
and their limbs. 

This is the cultural context of traditional Ozark woodworking, 
photo made in 1908. 

Right - Acel Price making 
a sassafras johnboat push 
paddle using only his axe 
and a piece of broken 
glass, the latter used to 
scrape the wood to create 
a smooth finish. The de-
vice on the ground in front 
of him is an Ozark 
“chock” which was made 
of sassafras which is light 
in weight. He braced 
workpieces in the chock in 
various ways as he used 
his axe. 

Above - Split white oak basket making was a family affair.  

Above - Natural shape in trees would lend 
themselves to many tools and implements. 
Above is a harness hanger and right is a  
black locust splitting maul before shaping 
work.  
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He harvested and seasoned naturally shaped hickory 
limbs from which to make broad-axe handles because he 
could see the preferred rake and cant in the as yet unmod-
ified wood. He extracted sections of small tree trunks 
with a limb attached from which he made mallets. 
Straight sections of hickory limbs were harvested to be 
used as froe clubs. He 
could look at a felled 
tree and see numerous 
tools and tool handles in 
it. He paid particular at-
tention to the bark of 
trees. If he were going to 
rive shingles or use split 
wood for handle material 
from a tree, he made sure 
that red oak bark did not 
spiral around the tree 
trunk but that bark seams 
were vertically straight. 
This was critical when 
harvesting a wild cherry 
tree because they have a propensity to grow in a spiral. If 
he wanted particularly dense hickory wood, he cut a tree 
growing on a steep slope and saved billets from the uphill 
side of the tree because the growth rings were much tight-
er in that part of the lower trunk. His axe handles were 
made from that dense hickory and I never saw him break 
a handle in my lifetime. He avoided cutting yellow pine 
in the month of August because it was the “blue season” 
and the wood would turn a bluish-gray. 
  My father knew the species of trees growing on our 
farm and their best uses. His mind was full of where each 
kind of tree grew and the appropriate time of the year to 

harvest them if 
needed for the 
structural fab-
ric of an Ozark 
farmstead or 
for various oth-
er purposes 
ranging from 
lard rendering 
paddles to fish 
gig handles. 
When a tree 
was harvested, 
even for fire-
wood, choice 
pieces were saved for seasoning and future use. Attics, 
sheds, barn lofts, and just about any spaces out of the ele-
ments were crammed full of split billets and boards of 
cherry, walnut, sassafras, pine, red cedar, various oaks, 
hickory, ash, apple, bodarc (Osage Orange), and other 
species of wood that might be employed in the future for 
the making of useful things needed as part of his lifeway.  
 
 

Continued from pg. 3 

SHUCKING PEGS - These corn 
shucking pegs were made from 
both tree limbs and split wood. 

Above - Workbench - Use of red oak throughout the work-
bench. The thick top timbers were sawn in a sawmill and hand 
planed. The other elements were made from rived red oak 
shaped and finished with an axe and foot adze. Ozark benches 
were built into woodsheds and attached to the structure. Legs 
were of cedar and were planted in the ground.  

Above - Coopering Wood - The white coopering done here was 
almost exclusively yellow pine. I use boards sawn in the 1930s 
which are extremely seasoned and stable so there is no shrinkage 
once the bands are driven in place  

Above - Calf Yoke and Pack Saddle Wood - 
The bow on the calf yoke is a bent hickory 
sapling. The wood on both it and the pack 
saddle appear to be sweet gum.  

Above - Notched sword - This is a notched sword made from 
rived red oak used to strip the leaves off of sorghum cane in 
the production of molasses. 
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Some Ozark Wood Species And Their Best Uses 
The following list of tree species is not exhaustive but 
merely a selection of woods that my father often used. 
 
Leatherwood - A small tree with bark like leather. Used 
to hang meat in smokehouses. 
Sassafras - Used extensively for boat paddles, roots used 
for tea. 
Hickory - Ideal for axe, hatchet, and adze handles. 
Red Oak - Commonly used for rived shakes and clap-
boards. 
White Oak - A commonly used wood for pulled-splint 
baskets. 
Red Cedar - the best wood for making turkey calls. 
Bodarc - Used for fishing and hunting bows as well as 
mallet heads. 
Dogwood -The most common wood used to make gluts. 
Black Locust - Mostly used for wooden wedges and 
gluts. 
Yellow Pine - Many uses involving boards joined with 
nails such as farm structures, rabbit traps, johnboats, and 
coffins. 
Sycamore - Hollow sycamore was used to make bee 
hives. 
Cottonwood - Hollow log sections used for containers 
and bee hives 
Gum - Extensively used to make beehives, hence the 
word “bee gum”. 
Black Walnut - Often used for gunstocks and primitive 
furniture. 
Willow - frequently used for basket ribs, inner bark was 
a remedy for headaches Ash - Tool handles. 
Corkwood - Fish net floaters and fishing bobbers. 
Wild Cherry - Used for making primitive furniture. 
Apple - Used for tool handles on tools not struck with a 
mallet. 
Soft Maple - Used for spoons, bowls, ladles, and scoops. 
Carved when still green. 
Hackberry - Wide boards used for bins, chests, boxes, 
and table tops. 
Wild Pecan - Axe, hatchet, and adze handles. 
 

The Traditional Ozark Woodworking Toolkit  
 Most Ozark men owned a relatively limited number 
of woodworking tools sufficient to make all things need-
ed for a subsistence lifeway. Some of the tools, such as 
axes and saws, were commercially manufactured but 
most of the other tools were homemade by the owner or 
by a relative or friend. Besides woodworking skills, 
many men also had blacksmithing skills and frequently 
fashioned drawknives, spokeshaves, and chisels out of 
scrap iron and steel. Other tools such as gluts and meas-
uring sticks were quickly made out of wood. Following 
is a list of tools that most Ozark woodworkers used.  
 Axes and hatchets, including hewing and broadaxes 
 splitting wedges, and gluts 
 Pocketknife     Sledge hammer    
 Froe and froe club   Crosscut saw 
 Claw hammer    Handsaw 
 Drawknife     Spokeshave 
 Rasp file     Foot adze 
 Wooden mallet    Chisel 
 Measuring sticks and gauges 
 Shards of broken glass (used to scrape a smooth  fin-
ish on gun ramrods, handles, etc.)  
With these tools an Ozark woodworker could make just 
about any item needed. Note that the list does not include 
planes. Most wood was finished with axes and adzes. 
Also, shaving horses were not commonly used. As a 
child, I saw only two of them.  
 
Conclusions 
  Modern woodworkers who reside in metropolitan 
areas have limited choices of wood species available for 
purchase. The availability of hardwood species available 
in big-box stores are usually less than eight in number. 
There are specialty hardwood stores with very high pric-
es. They commonly stock less Native American species 
and more tropical hardwoods. There is a large departure 
between hand tool woodworking enthusiasts in urban 
areas and those who live in rural America. Urban wood-
workers today enjoy accumulating high end hand planes, 
saws, and chisels and using them to make furniture out of 
sawn boards. Generally, they are used in a hobby context 
and not for survival. It is a very different mindset com-
pared to those of us still using traditional hand tools in 
the Missouri and Arkansas Ozarks where we view most 
projects as starting with an axe and a log. 
 
 James Price is a retired 
professional anthropologist. 
Prior to retirement he was 
employed by The U.S. De-
partment Of The Interior, 
National Park Service and 
served as Chief Of Resources 
Management at Ozark Na-
tional Scenic Riverways. He 
was past treasurer and a past 
president of The Midwest 
Tool Collectors Association.  

Above - Some traditional Ozark woodworking tools. 
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DRAWKNIVES 
By Tom Lamond 

 
Evidence of the existence of the drawknife dates 

back to approximately 100 A.D. Such a tool was dis-
covered with a group of Viking shipwright’s tools that 
was found in Sweden and attributed to that time period. 

The actual term drawknife unquestionably resulted 
from the translation of the name from other languages. 
Alternative names include drawing knife, drawing 
shave, draw shave, drafting shave, draft shave and 
shaving knife. The names are based on the method by 
which the tool is used. Most are similar in that they 
have an acutely angled cutting edge without a guiding 
sole. 

These tools are pulled, or drawn, toward the user. 
Attempting to cut by pushing such tools usually results 
in the realization that they do not work well that way, 
with the exception of the push knife. Considerably 
more control and force can be executed by pulling. The 
position and angle of the handles effects the manipula-
tion of this class of tools. 

 
 There are some drawknives that have one handle 
bent in the traditional fashion, approximately perpen-
dicular to the cutting edge, and the other handle parallel 
to or approximately in line with the cutting edge. This 
configuration is convenient for specific applications and 
operations. Some blades are straight, others curved.
 The fixed-handle drawknives were developed in 
many parts of Europe. It was not until the 19th century 
that folding handles were developed, primarily in the 
U.S.A. Drawknives were first made by blacksmiths and 
later mass produced by manufacturers who advertised 
them with descriptive names to indicate they were de-
signed for certain application. Other drawknives both 
from the North America and Europe incorporated repo-
sitionable handles. 

Drawknives are often incorrectly referred to as 
spokeshaves, but they are a significantly different tool. 
The drawknife does not have a sole or an additional 
bottom surface with which to regulate the depth of cut. 
The depth of cut is determined by the angle the user 
maintains as the cutting edge is pulled through the ma-
terial being worked. 

Drawknives were made in a wide variety of sizes 
and with many different blade cross-sections and han-
dle styles. They were usually used for rougher, less re-
fined work and often before the same work was refined 
with a spokeshave. The use of the term draw shave tra-
ditionally referred to a drawknife that was more crudely 
made and that was intended to be used for very rough 
applications. 

Blacksmith made drawknives were frequently un-
marked or only included the name of the blacksmith 
and possibly his location. Manufactured drawknives 
usually include a more refined or consistent name or 
logo marking. There are also many examples in both 
categories that were completely unmarked. 
 
 
DRAW KNIFE DESIGN CONSIDERATIONS 

 
Thicknesses and shapes of cross sections along with 

the lengths of the cutting edges, the forms of the tang 
and the overall lengths greatly add to the variety of end 
results that fall within the classification of shaving tools 
called drawknives. Although there were many 
"standardized" styles designated by the same name, 
drawknives varied from maker to maker. One maker's 
may have been somewhat more massive or heavier, 
while another's may have been noticeably lighter. 

Initially called a drawing knife, the more familiar 
name of drawknife became more accepted over a period 
of time. Some makers offered varieties that were called 
draw shaves but those appear to have usually been 
heavier and less refined than drawknives. Some even 
offered specialized versions that were designated by a 
specific name. 

When describing blades, flat and curved apply 
when viewing from the front. Straight and bowed apply 
when viewing from the top. Drawknives that are bowed 
in such a way as to have a back edge significantly de-
pressed in the center are said to be "hollow backed.” 

There were numerous variations in handle shapes 
and sizes along with different methods used to attach 
the handles to a forging. Some handles were affixed to 
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the forging by means of tangs that went completely 
through the handle and then through either a metal cap 
or a metal washer before they were clinched (bent over) 
or headed (peened over.) Less frequently, handles were 
attached with a pin that went through both the handle 
and tang. , 

The actual shapes of the handles also varied con-
siderably. Some were quite simple with the butt end 
somewhat larger in diameter than the ferrule end. Oth-
ers were shaped with graceful compound curves, shal-
low recesses and/or V-grooves. Ferrules also varied as 
did the angle the handles were forged in reference to 
the plane of the blade's edge. 
 
DRAWKNIVES/DRAWSHAVES - SOME BASIC 
COMPARISONS OF HANDLE STYLES 

 
Comparisons of drawknives or drawshaves reveal 

that a number of variables effect the overall design of 
these tools. The major sections of these tools consist of 
the blade, the extensions, the tangs and the handles. 
The terms drawknife and drawshave are somewhat syn-
onymous but historically the drawshave was a heavier-
duty tool, usually larger and often less refined than the 
drawknife. 

Blade design includes the cross sectional shape as 
well as the overall dimensions, whether the blade is 

straight or curved, the flatness or sweep of the blade 
and the length of the cutting edge. Some classifications 
of drawknives were made in both flat-ground and hol-
low-ground (razor blade) versions.  

The extensions vary in length and thickness as well 
as the angle in reference to the blade axis. These varia-
bles effect the shape formed at the transition between 
the handle and the blade. 

The angle of the tangs includes the bend or turn in 
reference to both the axis of the blade and the plane of 
the blade. 

Handles vary in reference to their shape, the overall 
dimensions, proportions, ferrules and/or caps, method 
of connection and species of wood used to make them. 
 
Out Of The Ordinary Drawknife Handles 

In addition to having been made in a number of 
blade lengths and design, the styles of drawknifes were 
also affected by the type of handles they had. The ma-
jority of drawknifes were unquestionably made with 
two handles bent in the direction of the cutting edge. 
More often than not the angle was approximately 90 
degrees, although that varied with some handles facing 
outward as much as 30 degrees off perpendicular. 

Another variable was the plane in which the han-
dles were positioned in relation to the blade. Some 
were tilted up while many more were tilted down. Oth-
ers were bent down in and then bent back which result-
ed in the pulling force being exerted below the cutting 
edge. For the most part the majority of the handles 
were installed with the tangs of the forging running 
thought the handles so they could be affixed at the butt 
ends. 
 Of course there were a number of exceptions and 
other variations, the most common of which was when 
the handles were installed with the tang passing 

Above - The combination of handles and forgings depicted 
are not necessarily common or true replications from actual 
examples. They are depicted as possible variations. In some 
cases catalog cuts formed the basis for the combinations and 
in other cases actual drawknives were studied. Some combi-
nations were commonly manufactured and will show up on 
drawknives with different length and width blades. In some 
cases, the weight of the blade determined the type of draw-
knife, or its intended use, and the handle/blade combination 
looked the same except for size. 

 Left - The tangs on comb maker’s draw-
knife forgings are twisted at the cutting 
ends so the handles are askew to the 
cutting edge. This may have been done 
to facilitate greater control.  

Left - Examples of drawknives have 
been observed with the handles perpen-
dicular to the plane of the blade with 
the tang bent slightly forward and pierc-
ing the handle in the center.  The major 
difference when holding such handles is 
that the user did not have to twist his 
wrists in order to grip the handles. This 
would be less fatiguing if the work was 
located in a higher position than nor-
mally encountered.  

Left - The four handles on this draw-
knife allow it to be held in a number of 
different ways. The tangs and the blade 
are forged as one piece with the blade 
having a slightly curved bottom. The 
two outermost handles are in basically 
the same plane as the blade while the 
inner handles are tilted down.  
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through the handle perpendicular to the long axis of the 
handle. There were also drawknives with one handle 
located in the common perpendicular position while the 
other was in line with the long dimension of the knife, 
thus forming an "L" shaped tool. 
 Possibly the most out of the ordinary example is a 
drawknife with four handles. The user had the option of 
holding the drawknife in four different gripping combi-
nations. The two outer handles were positioned in the 
same plane as the blade while the two inner handles 
were bent downward. 
 
Drawknife Style Cross Sections 
 The cross sections below are based on those depict-
ed in the L. & I. J. White Company catalog, ca. 1910. 
The names used seem to have been commonly used by 
most makers and distributors. Blade descriptions and 
widths represent those advertised by the L. & I. J. White 
Co. The length of cut referred to the length of the cut-
ting edge and does not refer to the overall length, which 
would include the extensions and the handles. The num-
bers in parentheses indicate lengths of cuts listed by var-
ious other companies. Most blades were flat unless oth-
erwise noted. The terms flat and bowed apply when 
viewing from the front. The terms straight and curved 
apply when viewing from the top. 

Continued from pg. 7 
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SPOKESHAVES 
 Most spokeshaves are made with either a flat or 
rounded bottom (when considered from front to rear). 
More often than not the bottom is straight from side to 
side, but it can also be convex or concave. There are 
also numerous examples of patternmaker’s shaves that 
have compound-curved bottoms. 
 When in use, the spokeshave bottom is held against 
the stock to control the depth of the cut.  The thickness 
of the shaving can be regulated by the depth and lateral 
settings of the cutter. In some situations, such as along 
concave-curved edges, a slightly deeper cut results 
when the back of a round-bottom shave is slightly 
raised. 
 Regulation is achieved by sliding the bottom of the 
shave along the surface being worked. A very smooth 
cut can be achieved when working in the direction of 
the grain. Holding the shave askew to either the right or 
left produces a scarfing cut and may result in less re-
sistance. This technique is useful but not always practi-
cal, especially when working a tight curve.  
 The spokeshave is quite effective as a relatively 
refined shaping tool and the shavings can be very thin. 
Their major advantage is that spokeshaves can be used 
on surfaces where a conventional plane will not per-
form efficiently. 

DRAWKNIVES 
 Some drawknives are relatively short, others are 
quite long. They were made in a variety of designs with 
some having straight blades, others curved. Some are 
flat, some bowed.  Some are delicate, most are heavier 
and some actually huge. Many were manufactured, yet 
a significant proportion were blacksmith made.   
 The cut must be completely guided by the user. 
There is no bottom to help regulate the depth or guide 
the angle at which the tool contacts the work. Thickness 
regulation is achieved as the tool is being moved 
along the work. The user must exercise control by 
slightly depressing  or lifting the handles. A uniform 
thickness is difficult to achieve, especially when pro-
cessing wood having an irregular grain. Pulling the 
drawknife while it is slightly askew helps to reduce the 
force required and somewhat helps to control the de-
gree of cut. 
 Under most circumstances, drawknives are pulled 
or “drawn”   toward the user. This allows for maximum 
control and permits the user to apply a greater degree of 
force when needed. The shavings are usually quite 
thick, which make the drawknife most effective for 
rough shaping rather than for refinement and smooth-
ing. 
 

 Tom Lamond was a long time teacher of Industrial Arts 
& Technology Education. He started collecting and using 
tools in the 1960’s and became an expert in this field. He 
wrote the highly acclaimed book—Manufactured and Patent-
ed Spokeshaves & Similar Tools. He also published many 
booklets on Axes and their makers. His website 
www.yesteryearstools.com - is a wealth of information. Tom 
passed away in 2013. His son, Drew Lamond can be contact-
ed at the website for copies on the Spokeshave book or the 
axe books. Drew kindly gave this unpublished article to 
CRAFTS for the Tool Shed. Part-2 of this article will appear 
in the December Tool Shed.  
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The Mr. Sawdust School of Profes-
sional Woodworking 
 At age sixteen, Wally Kunkel produced his first mu-
seum-quality piece of furniture on commission. That 
entitles him to claim a professional career of 50 years 
and counting. His foundation in woodworking comes 
from his ancestry, mostly his father, Wallace M. Kunkel, 
known to the nation as “Mr. Sawdust”. The senior Mr. 
Kunkel was the founder of a legendary woodworking 
school in Chester, New Jersey, The Mr. Sawdust School 
of Professional Woodworking, which served as the 
springboard for many professional woodworkers on the 
East Coast today. Wally Jr., along with his brothers 
Bruce and Marc, were an integral part of the school’s 
success. 
 The building boom of the “roaring 80’s” spurred 
Wally and his brother Marc to form Kunkel Brothers, 
Inc. It was the place to go for a one-of-a-kind library or 
furniture piece. Together they built a portfolio that 
raised eyebrows and made jaws drop—from the remak-
ing of the Gothic arch tracery windows at the famed 
Trinity Church in lower Manhattan to what has been 
called the most spectacular private library in New Jer-
sey. 

 With a passion for his work and a natural born tal-
ent, Wally went on to win the prestigious American 
Woodworker Award, also known as the Excellence in 
Craftsmanship Award. This was a high honor for the 
young Kunkel considering that the competition included 
many of the icons he had only read about. 
 Further experience included six years of fine yacht 
building at Merritt’s Boat Works in Pompano Beach, 
Florida, called the world’s premier sport-fishing yacht 
builder by Yachting magazine. In just a few years, Wal-
ly became the foreman of an elite group of builders, con-
sidered by some to be the best in the world. 
 All through his career Wally knew that all of his 
skill development was a means to an end. Having al-
ways been a teacher, it was time to make it official. In 
2019 the Mr. Sawdust School of Professional Wood-
working was reborn. Over a year and a half of restora-

tion work on an 
old post and 
beam building 
brought back its 
original charm 
and warm atmos-
phere, Students 
from thirty five 
years ago 
reemerged as 
well as many 
others, young 
and old, men and 
women, to recre-
ate the old Mr. 
Sawdust School 
feeling of self gratification.  
 The school is located at 128 Willow Grove St. 
Hackettstown, NJ 07840. Presently classes are running 
with Introduction Hand Tool Joinery, Power Tool wood-
working and woodworking project classes. To see more 
check out the website - www.mrsawdustschool.com or 
the Facebook page - Mr. sawdust school.  
 
Antique Tool Shop at School 
 Wally brought in retired shop teacher and past 
CRAFTS President Bob Garay to set up an antique tool 
room in the school. Bob has been an antique tool dealer 
for over 20 years and has traveled the north east coast to 
buy and sell antique tools. One of his specialties is user 
ready woodworking tools. He draws from his 30 years 
as a shop teacher to restore and tune up the tools he 
sells. The store is available for students and interested 
shoppers to visit and purchase tools. If you want to stop 
by call or email Bob to make sure he will be there. It can 
also be visited while Wally Kunkel is at the school. Bob 
can be reached by phone - 201-874-2568 or email - take-
adip@optonline.net. Any tool can be tried out and Bob 
can review all the particulars of any tool you find of in-
terest. So stop by and check it out.  
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 Recently I purchased a 
group of planes from one of 
the MJD Tool auctions.  The 

lot was described as “5 NY Planes”, and I suspect it 
may have come from the 
collection of Bill Curtis 
who was an avid collector 
of molding planes and 
especially those made in 
NY.   
 One plane was 
stamped “L. Gray”.  It 
was professionally made 
and while there are plenty 
of Grays in the latest edi-
tion of AWP, none started 
with the initial “L”.   
Since the name is so com-
mon I didn’t think I 
would have much luck, 
but decided that the 
plane’s wedge looked like it was Auburn style circa 
1820-40.  In searching records for central NY, the 1850 
census listed a Latham Gray age 50 in the tiny town of 
Norway, in Herkimer Co. NY.  This was a big break, as 
Latham is certainly not a common given name.  
Searching on Latham Gray uncovered more 
background.  In 1823 he purchased 300 acres and 
established the first store in the area.  He deeded land to 
one Sam Bullock so he in turn could establish a 
blacksmith shop.  By 1837 Latham was a manufacturer 
of wooden boxes used to ship cheese.  Of more interest 
was that he had living with him a Wesley Dubois, age 
21 and a cabinetmaker!  In the 1860 census Latham was 
listed as a cabinetmaker, so it is quite possibly that 
young Dubois was apprenticed to him.  Another record 
found noted that Latham 
took on an apprentice in 
1839 to learn the crafts of 
carpenter and joiner.  In 
1880 he was listed as a 
lumberman.   
 The big question is 
who originally taught 
Latham cabinetmaking 
and planemaking?  This is 
where I fortuitously found 
a clue on the “Find a 
Grave” website.  That site 
disclosed that when 
Latham died in 1884, he 
owned a lumber mill and a 
cabinet factory.   His father was Latham Sr. and his 
uncle was Jonas Latham Gray who was married to one 
Lucy Spicer.  Does that ring a bell?  It should, as she is 
the daughter of Capt. Oliver Spicer, a revolutionary war 
veteran who along with his brother produced several 
offspring who ultimately became planemakers.  This is 

the first time my genealogical detective work actually 
located an unlisted maker and pinned down his 
location. 
 Now on to the second maker - “J.Freese” 

presumably of Cairo, 
NY.   I own two planes 
by this maker which 
were both found by an 
antique picker in the 
vicinity of Cairo, NY.  
While there is a J.Freese 
buried in the Cairo 
Cemetery, I am wary of 
a location attribution for 
my planes based exclusi-
vely on a grave stone and 
on where the planes were 
purported to have been 
found.  Cairo records for 
the grave yard inhabitant 
revealed no link to 

woodworking.  The planes have a cupid’s bow wedge 
and are clearly made in the last quarter of the 19th cen-
tury.  For some reason, during this late period there 
were several smaller planemakers working in Kingston 
and Poughkeepsie, possibly because the really large 
firms that had served the area were pushed out by the 
numerous planing mills.   Searching census records, I 
was surprised to find at least four men named J.Freese 
in Cairo and East Durham (five miles from Cairo), but 
all had their professions listed as farmers.  While they 
certainly could have also been planemakers, the plane 
is clearly marked  “ Manufactured by J.Freese”.   
 Owning a factory was a big deal, or at least made it 
sound like you were a big deal.   As such, if one of the 
aforementioned J Freeses was in fact the owner of a 

planemaking factory, it is 
more likely that he would 
have listed his profession 
as planemaker rather than 
farmer.    When I wid-
ened my search area, I 
found a Jacob Freese in 
Saugerties, 15 miles 
south of Cairo and close 
to the Hudson River.  He 
was listed as a cabinet-
maker in the 1880 cen-
sus, age 35 and living in 
his father’s home.   JJ 
Styles, the grandson of J. 
Stiles, was still active in 

Kingston in 1883.  Kingston is 15 miles south of Sau-
gerties.  I believe that the Saugerties cabinetmaker is in 
fact our maker.  
 Boy I really enjoy researching and tracking down 
tools and their history. It is one of the genuine pleasures 
of collecting antique tools.  

Above - L. Gray molding plane with maker’s mark inset above. 

Above - Two J. Freese molding planes with unique shaped wedges. 
Makers mark inset above plane.  

Planemakers Lost and Found 
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TOOL EVENTS 
 

Sept. 24 - David Stanley Auctions 
U.K. - 1000 of Antique  woodworking 
Tools - www.davidstanley.com 

Sept. 25&26– Donnelly Antique Tool 
Auction, Online - See auction listings 
and bid online - www.mjdtools.com 

Oct. 30-31 – Brown Antique Tool 
Auction, Camp Hill, PA, See auction 
lots online. Jim Gehring, 
www.finetools.com. 

Nov. 1  - CRAFTS Tailgating Meet-
ing,  Oldwick Fire House, Oldwick, 
NJ,  9am-1pm. Also set up a simple 
display of a tool or  a few for viewing. 
Facemasks and social distancing re-
quired - Ivan Raupp ivan-
raupp@aol.com 

Nov. 13 & 14 – Donnelly Antique 
Tool Auction, Online - See auction 
listings and bid online - 
www.mjdtools.com 

 

CRAFTS of New Jersey   
15 N. River Styx Rd. 
Hopatcong, NJ 07843 

Help With Tool Collections - Assist with tool collection. Finding buyers for your 
tools, total shop cleanouts. Call Bob Garay (201)874-2568 - takeadip@optonline.net 

Authentic Tools for  traditional trades – jane@shorthillstudio.com 
www.TimelessToolsandTreasures.com  - 603-588-2603 

Need Help disposing of your  tools or  home items?  Entire or  par tial house clean
-outs available. Call Steve Zluky at 908-534-2710. 

JIMBODETOOLS.COM – The largest antique tool website on earth buying and 
selling fine antique tools.  Call Jim at 518-537-8665 or email 
jim@jimbodetools.com.  

The Tool Exchange –Australia’s home of fine old tools for sale.  Our website has 
over 18,000 photos of tools.  We ship to over 30 countries. 
www.toolexchange.com.au   

Check Out – Tom Lamond’s yesteryearstools.com, an internet magazine on hand 
tools, their makers and their markings. 

Antique Tool Restoration - John Porritt, Spencertown, NY. 518-392-0603, email - 
PORRITT3@GMAIL.COM 

Whitney House Antiques Tool Shop - Antique & user quality tools for sale - Lafa-

yette Mill Antique Center, Lafayette, NJ - www.whitneyhousetoolshop.com  

Wanted - Stanley rules in Very Good to Fine condition:  Nos. 14 (6", 2f), 59, 70, 

76, 77, 78.  Stew May, 201-282-4335  

Wanted - Better  planes by Grant, Mar ley, Alford, J .Stiles, SE  Jones, C.Allen, 
Tobey, Oothoudt, Jamain, Douglass. E.Baldwin, Call - Joe  Hauck, 908-236-2072.                                                  
Carving classes in Camden, Maine - Taught by top artisans in the USA. Held at 
the Coastal Maine Traditional Arts Workshop: www.MaineCoastWorkshop.com                                                   
Learn to turn a wood bowl. Want to get into woodturning or  increase your  cur -
rent skills?  Contact Bob Amarant of the NJ Woodturners for private les-
sons.   BobAmarant@gmail.com  
Wanted - Elec. Band saw blade welder - Dave Robinson - 908-722-8249 
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