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My Finest Brace
by Herb Kean

In the heart of Philadelphia’s older industrial section, stands a building that was once used as both a factory and a warehouse. When the owner died recently, a
contractor was hired to clean it out. Most of what he
found was put in the dumpsters, destined for oblivion.
But one thing, in much better condition than the rest of
the garbage, stood out. The contractor recognized it as
an old tool that was used to drill holes. As he had the
right to “dump or keep”, he took the tool home with
him. It was the only one he found.
He decided to sell it on eBay, and it went much
higher than he expected. As far as he was concerned, his
adventure into the computer world was a great success.

Philadelphia 1876 Centennial Exhibition - Main Hall
(Continued on page 3)
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Collectors of Rare and Familiar Tools Society
of New Jersey
President……………………....….GREG WELSH, Califon
Vice President…………………….BOB GARAY, Hopatcong
Secretary………………………….DON KAHN, Hackensack
Treasurer…………………………JACK WHELAN, Murray Hill

President’s Corner

Membership in CRAFTS is open to anyone who shares the
above interests. Annual dues per person or couple are fifteen
dollars for the membership year of July 1 through June 30.
Membership fees may be sent to the Treasurer:
John Whelan, 38 Colony Court, Murray Hill, NJ 07974
(write check payable to CRAFTS of New Jersey).

Every civic organization or club relies on
its members for volunteers to keep it going.
CRAFTS is no different. Our members have stepped
up to the plate at every occasion I can remember.
But, and this is a very big but, in order to continue as
a viable organization we need to keep finding new
members, people that are interested in tools, their
history and workings. Admittedly many of our
members are getting long in the tooth, so we must
look to our younger members for help. If you feel
inclined to become active in the leadership of
CRAFTS, this is the time to step forward and make
yourself known. Please contact me or any other
member of the Board of Directors if you can help.

CRAFTS of NJ meetings are held at the HOST Masonic
Lodge in High Bridge, NJ.
Take I-78 to Route 31 exit at Clinton. Go north on Rte. 31
two miles to second traffic light at the High Bridge exit. Turn
right and go about half a mile to Dennis Ave. Turn left, then
straight to the Masonic Lodge (on the left).
Tailgate sales in the parking lot begin at 10 A.M., meeting
starts at 1 P.M.
The TOOL SHED
Published five times a year for members of CRAFTS of New
Jersey. Editor: Dave Nowicki, 240 Woodlyn Ave. Glenside
PA 19038. EMAIL - dnowicki@verizon.net.
Articles, especially about early tools and trades, are encouraged and may be sent to the Editor.

Along these same lines, if each member
knew someone with our interests and spoke to them
we might recruit a few new members. Our website
has been instrumental in adding a nice number of
new members and hopefully will continue to do so.
The club uses the website for many purposes. We
have old articles from past Tool Sheds. Our meetings, auction, and picnic schedules are on it. It has
been a great tool for our annual auction because we
have been able to provide photos of some of the
items in the sale as well as the complete auction list
which we will be doing again this year. As a matter
of fact, we hope to have almost all 600 lots photographed and on the site for viewing.

The purpose of CRAFTS of New Jersey is to encourage interest in early trades and industries, and in the identification,
study, preservation and exhibition of tools and implements
used and made in New Jersey as an integral part of our heritage.

CRAFTS of New Jersey
Officer and Director Election Results
President:
Greg Welsh
Vice President:
Bob Garay
Secretary:
Don Kahn
Treasurer:
Jack Whelan
TOOL SHED Editor: Dave Nowicki
The following Directors from 2004 - 2007 are:
Ed Modugno
Ken Vliet
The election for the above candidates was held at the
General Meeting on June 6, 2004, and the above slate
was elected unanimously.

We have also added a category showcasing
“ New Jersey Tools” with the hope that other members will contribute to this area. A couple of photos
and a few paragraphs would be sufficient. We will
even entertain articles about tools from other areas of
interest to club members. You do not have to be a
polished writer to help out. I certainly am not one.
We will edit it and clean it up as necessary if you
want, or leave it as you submit it.

Any correspondence in regard to this can be
directed to the webmaster. I do realize that not every
member has a computer but if you send photos and a
typed script to go along with it to me, I will see that
it is added to the site.
Greg
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The eBay gods blessed me, as I was the winner of
this spectacular brace. It is a signed American Sheffieldstyle plated brace (John Booth & Son, Philada.) with
neck, plates, chuck, and head plug all German silver. It
has decorative knurling on the silver, and decorative
beading on the wood. The head is carved ivory! The internal mechanism in the neck is a patent that provides for
no wobble or play when turning. AND, are you ready for
this? The brace is made of gorgeous boxwood, without a
check, knot or stain! Yes, I said boxwood, the Holy Grail
of Sheffield-style braces, because the shrub almost never
gets big enough to make a plated brace from it. I will of-

Above-ivory carved head. Below-dissembled head
and neck.

fer the proofs on the wood, metal, ivory, and internal
mechanism as we go along.

After gathering credible information from Philadelphia brace collectors and the Smithsonian Institute, my
considered opinion (along with others) is that this piece
was an exhibition brace by John Booth & Son for the
1876 Centennial Exposition in Philadelphia, the largest
World’s Fair of its kind at that time. The display of hand
tools was held in the Main Building, which was 1880 feet
by 464 feet! (See litho.)
To give you a little background on the fierce competition amongst manufacturers at the time, let’s go back to
1851 when American companies competed for the first
time with England in the Crystal Palace Exposition in
London. Some of our best in the toolmaking, gunmaking
and machinery industries took on the world, and came
away unexpectedly at the top!! This competitive attitude
was maintained to even a greater degree when the top
manufacturing countries in the world had a chance to
show their stuff at the Philadelphia Exposition in 1876.
With this caliber of competition, was it any wonder
that two brace manufactures, in their home town of Philadelphia, were not going to let anyone from Europe beat
them out? It would seem that John Booth and Edward
Mills, each, wanted to be the one to show the world that
the best brace was Made in U.S.A.

(Continued on page 4)
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There was a controversy
about the awards given at the
Centennial. There were many,
many awards, but the standard of
gold, silver and bronze for first,
second and third place, was omitted! Each winning company received a large bronze medal, only
mentioning a “general award” for
their entire category display, not
for any individual item. However, the Awards Committee in
their Report of A wards put a
short sentence under the firm’s
name that received the general award. This note seemed to
describe the level of quality of the products that were submitted. Quoting from the Report on A wards for the category of Tools & Hardware: “John Booth & Son, Philadelphia, Pa., U.S. --- Commended as of the best quality and finish.”
O.K. lets get into the brace (literally). In the photos,
you will see the complete disassembly. In the sketches,
you will see how it all works. Everything came apart as if
it were made yesterday. Even the bluing on the screws was
intact, leaving you to realize that this brace must have been
tucked away for 128 years. A few of us wondered why the
screws were blued instead of plated. The consensus was
that Booth was looking for a contrast with the German silver.

The bluing wasn’t the only
thing that was done for appearances. There are double beads at
the end of the chamfers on the
body where they come to rest
with the chuck and the neck.
There are delicate knurls on the
metal -- three of them being
“flat” knurls, which are rarely
seen on anything. And then of
course the vine and leaves of the
ivory head complete with a snake
that has the eyes visible! Booth
made this brace to be gawked at,
even though its mechanics were,
and still are, flawless.
Now to present the case for its originality: First, let’s
take the head. Is it ivory or bone? Bone is much more open
grain, with dark striations here and there. Ivory has
smooth, close grain, and very little (if any) striations. This
head has extremely fine grain (30-40 lines per inch), no
striations, and is smooth as glass. And lastly - Booth Mills
& Co., E. Mills & Co., and John Booth & Son, all used
ivory for their heads on their special premier braces, and
this brace was no exception.
But, was it carved during original manufacture, or later
by an owner? That one is tricky. I drew an outline of what
the head would have had to look like if it were just a plain
uncarved contour in the final manufactured condition. To
accommodate the outer extremities of the existing carving,
it would have been much larger than the designs of other
heads, particularly those by the Philadelphia makers. I
measured the largest diameter of 25 Sheffield heads
(American and English), and none came close to this projected diameter. It surprised me that all 25 were very close
to the average diameter. To me, if the head of this brace
was not carved, its extra large size would have definitely
looked out of proportion.
In addition to the above, and probably more important,
was the fact that Edward Mills and John Booth were once
partners (in Booth & Mills), but were separate companies
at the time of the Centennial. They were most likely going
for bragging rights for the best brace at the Centennial.
Booth may have felt that Mills would make an ivory head.
And as rosewood bodies were done before in American
braces, it made sense that Mills might go up a step
to ebony (almost unknown for American braces).
The answer: -- do him one better by making a carved
ivory head and a body out of a near impossible species
ofwood - boxwood!!
In the 1851 Crystal Palace Exposition, the English submitted braces of kingwood, rose-

Nickel silver chuck assembly.

(Continued on page 5)
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wood, ebony, and the least common of all - boxwood.
They also had two with plain ivory heads. But they did not
have the rarest body wood in combination with the rarest
head. I think Booth was determined to have just that.
The Smithsonian records show that Edward Mills did
make an ivory-headed brace (uncarved) with an ebony
body for the Centennial. It had inside and outside plates in
addition to the regular side plates. It was spectacular! He
must have thought that it would be the piece-de-resistance
for the display.
Little did he suspect that he would
be outdone, both
in the body wood
and in the ivory
head. The Smithsonian had the E.
Mills brace on
display
from
about 1976 to
1998. But there is
no record of what
happened to the
Booth
brace.
Hopefully,
this
article will help to
unearth some evidence to solve the

mystery of its disappearance.
So now, what about the boxwood? Is it truly boxwood? How could they get a shrub that some texts state
only gets to 8” in diameter, to cut out a board that was big
enough for the body of the brace? First of all, I have found
texts that have boxwood getting to 12” in diameter. Unusual, but it happens. It is easy to lay out the board necessary
to make the brace from the 12” (or even less) diameter.
And it need not go through the weak pith (dead center of
the tree). The rings
on this brace follow
this layout perfectly
(complete with the
same
ring-angle
relationship to centerline) and as such
the brace keeps its
structural strength.
Second, if you are
going
for
that
“killer” piece, you
would go after a
species that very
few others were
able to use for this
type brace.
(Continued on page 12)
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“ ‘COLD AS ICE’…FROM SUMMERCHASE ROAD”
by Don Wallace

As I sit here on the last day in February, 2003, it’s
colder than ice out on Farwood Road tonight. I’ve just
been down the road to the mailbox to send off a thank you
note to the man from Ohio who has helped us “complete”
our display of ice harvesting tools.
Actually, that is…the rest
of the story; but it really began on a bright Sunday morning in June, l996, at the Lutheran Church on the Wood
Lane within two blocks of the
remainder of what had been
Elizabeth Haddon Estaugh’s
estate, later the Wood Farm,
in what we now call “the Estate Section” of Haddonfield,
New Jersey.
I had already taken our
Thursday
morning-Church
volunteer-Handymen’s group,
including Pastor Dunkle, into
Greenfield Hall’s dusty cellar
to see the collection of tools
that had just become my privilege to curate. They got the
real “before” picture of a collection that hadn’t been
touched since young Bill Reifsteck II completed its first
organization in order to earn
his Eagle Scout badge in l973.
We now know that when a

lady says, “I don’t do cellars!” she really means it!
So, as I was saying, here I am sauntering down the
aisle on that beautiful Sunday morning, just a little bit
later than usual. Pastor Dunkle, was about to relate his
announcements, but because I was walking right at him,
says “…and here comes Don Wallace, late as usual; but
you ought to see the job he has taken on at the Historical
Society. There’s a tool collection down there, of course,
that hasn’t been touched in twenty-five years! Wow! What
a job he has committed to there!”

The center piece of the Haddonfield Historical Society’s ice harvesting collection
“The Ice King”

What he didn’t say is that I was already on cloud nine
and couldn’t wait to get my hands on that project. All I
had done so far was to take “before” pictures which are
still posted there. But the best part was to come after the
Service, while walking back up the center aisle with Caryl. A fellow parishioner, Don Underwood, rushed at me
with the question of the century…”Would you like to have
a horse-drawn ice plow for your museum?” (Whoa! Does
water freeze faster than oil?) “Absolutely!” was my immediate response.
My next thoughts fell to considering how I would justify this great gift that was coming from Underwood’s
Don Wallace hanging on to his Disston, adjustable
handle, ice saw

(Continued on page 7)
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barn in Guilford, Maine…not from Haddonfield. How
about, “It fell off a truck while being driven through
. Haddonfield!” That’ll do for now, but more than a year later I
was showing the ice plow to Bert Bauer, whose father,
Harry Bauer, had sold this home to the Historical Society
to be used as a house museum. When I told Bert that this
ice plow had come from Guilford, Maine, he said, “That’s
our summer home where twenty-one related Haddonfield
families still vacation…the Bauer’s, the Driscoll’s, the
Tatem’s and their offshoots.” Eureeeeka! Although I had

Ice delivery placards were oriented in the homeowners
window to denote the amount of ice wanted.

been ready to risk being branded a “Barnham” for the
sake of the collection…ice was harvested on Evan’s Pond;
and the restored brick, octagonal, ice house is still there
on the Cherry Hill side of the
pond. But this little bit of
family related information
had just brought me home
free! Serendipity? You bet!
We have recently put the
finishing touches on our ice
harvesting and delivering
tools collection by attaching
the swing-guide to the ice
plow (I call it the “outrigger”)
and we positioned it next to
the wall so that no one would
bump a head where it all
hangs from the ceiling over
the floor shelves. I had never
seen a contraption like this on
another ice plow, but it’s picOne of a pair of Ice House tured, printed and priced right
Saws
here in the Gifford-Wood
catalog copy given to us by
Mr. Walter G. Ribeiro of Merchantville. It is rare to have
a complete and intact Gifford-Wood ice plow like this.
Even its sliding wooden box is on it to protect the ten inch
blades and to position it upon the ice pack. Ice picks and
tongs also decorate the wall behind it. Walt has also donated two pasteboard placards that were given out to the
lady of the household by the ice companies to hang in her

front window to tell the ice-man how much ice to deliver…25, 50, 75, or 100 lbs. They now hang in the collection.
The new wall was built by Gus Winder between piers
and stained white in order for the tools displayed upon it
to contrast with their background…as are all our wooden
wall structures. The large ice tools hang against the white
washed brick piers on both ends.
Two ice saws hang nicely flat against the piers because their handles are in the same plane as their fiercely
powerful, sharp, zig-zag, deep-toothed blades. Our ice
tools catalog identifies these as ice house saws; whereas,
it takes a perpendicular handled saw to be used on the lake
ice.
Although “I no longer collect tools”, having donated
mine to this museum; I have recently purchased a Disston
adjustable handle for an ice or pit saw that can be turned
and used in either directional plane, on the lake, in a pit,
or in the ice house. (Reminds me of when I used to collect
beautiful crock lids then began searching for crocks to fit
under them.) Well, I took that unattached handle to the
2002 bi-annual meeting of the Mid-West Tool Collectors
Association meeting down in Winston-Salem, North Carolina, (another “tool convention”) to see if I could locate a
Disston blade with a proper rectangular slot (1/2”x3/4”) to

Note the outriggers on the Ice Plow which are used as
guides to set the width of the harvested ice.

fit the handle which still has its metal wedge to hold the
blade securely…if anyone could find one.
It seems that I provided those rebels with the best
laugh of their meeting on saws. “Here’s this damn Yankee
comes to the South lookin’ for a tool part that could only
be used in the North…where water can freeze over!”
(Continued on page 8)
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Oomph! Darn! Fortunately, a kinder, wiser man at the
meeting thought that he might know the whereabouts of
a loose blade at home. He sent me a paper pattern of his
blade…it had the proper slot. I agreed to the purchase

and help us to display it both ingeniously and properly.

Do you believe this? Paul Boldt has just sent me a
newspaper page headlined, “Cold as Ice” showing how
the Amish folks in Ohio harvest ice with an ice plow
even today (2/28/2003) when the ice has gotten thick
enough to harvest this year, for the first year in a long
time. What a nice guy!
It’s a small world, isn’t it? Made smaller and more
comfortable by the many good people who inhabit it.
Now if this column has made you feel cooler in the heat
of summer, it is well timed; but even if it’s cold outside
when you read this, then it is, indeed, well timed and
timely. Doesn’t Summerchase Road sound like a nice
place to live? Especially if you enjoy the changing seasons of the year as much as we Yankees do.


by return mail and a few weeks later Federal Express
shows up at our door with a four- foot long package
safely wrapped in corrugated board from Canton, Ohio,
of all places. It fit perfectly! Thank you, Paul Boldt on
Summerchase Road.
Now I can’t wait to get the white paint and rust off
to see if it is marked “Disston,” and here comes my
Barnham side again…the world has gotten so small
these days that I wouldn’t be surprised if this weren’t
the original blade which had somehow become separated from this great handle when a woodsman changed
over to a pit saw blade for summertime employment.
Well, it seems that this Yankee has gotten the last
muffled laugh here. Now if only I could locate that
missing pit saw blade…anyone? My new dilemma is
how to display this lake ice saw which can’t be hung flat
on a wall because of its handle orientation. I could
change that, it is adjustable you know, but I don’t care
to. I want visitors to feel that they could grab this handle
and cut lake ice. But we have to keep it safe for the
kids. Hopefully you will drop by some Monday morning

Greenfield Hall - Home of the Historical Society of
Haddonfield

At Don’s invitation I traveled to Haddonfield, NJ to
see the tool collection of the Historical Society of Haddonfield. I was just hoping to get a few pictures of the
ice tools to include in his article but I left with so much
more. What a beautiful setting. The collection is
housed in a stately Georgian-style building known as
Greenfield Hall. This house was built in 1841 on an
18th century foundation and is on the National Register
of Historic Buildings. We spent the better part of three
hours touring and I can say that we only scratched the
surface. There is quite a bit to see. If you’re traveling
through the area it’s worth the time to visit. The museum’s hours are 1 to 4PM Wednesday thru Friday and
the first Sunday of each month. For further information
call (856) 429-7375 (ED.)
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THE GAGE FAMILY AND THE
PLANEMAKERS OF VINELAND, NJ
Guest Speaker - Carl Bopp
CRAFTS Meeting - November 2004
By Dave Nowicki

The November meeting was
very successful
in several different ways. First,
we had a great
guest speaker in
Carl Bopp who
provided a wonderful overview
of the Gage family history and
the events leading up to the
establishment of
the Gage Tool
Carl Bopp
Company
of
Vineland, NJ. In
addition to really nice weather lending its support to
a good tailgate sale, we had a turnout of over fifty
members for the meeting with one member, Ken Alley, who came all the way from Tewksbury, MA just
to share information on his collection of Gage planes.
Walter Jacob brought a few of his Gage planes to
display.
The following is a synopsis of Carl’s presentation:
Carl Bopp grew up approximately thirty miles from
Vineland, N. J. and has been a tool collector since
1961. His interest in Gage planes started when he

This tag was attached to every plane
shipped from the Gage factory

found five Gage planes at a junk
yard, which were free, and included a
rare Gage #1.

As Carl tells it, this story begins
with John Gage (1802 – 1890) who
started the adventure and concludes
with his son John Porcius Gage (1846
– 1932) following in his fathers footsteps.
John Gage apprenticed at the Un- J.P.Gage with
ion Foundry, in Watertown, NY, his pencil point
protector
where his father was a director. After his apprenticeship he was offered
a job by William Smith at the Fry and Murdock Furnace to take charge and manage it on shares. Their
partnership lasted for eleven years. After selling his
share to Smith he began to travel and landed in Chicago, IL where he and Daniel
Lyman built a very successful
flour mill. It was during 1836
that John bought property in
Chicago for the mill and another parcel about thirty miles
from Waukeegan, IL which he
named Gage’s Lakes. He then
moved his family from Watertown, settled there and in 1846
John Porcius Gage was born.
John Porcius Gage

Four inch Advertising ruler
Gage Tool Company Employee Portrait on the steps of
the Vineland City Hall

(Continued on page 10)
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After selling his interests in various mill properties,
but retaining ownership in Gage’s Lakes, the Gage family moved to Vineland, NJ in 1879. John Gage bought
land in Vineland to build a house and a large open building which he called Plum Hall. This building was available, free of charge, to anyone who needed a meeting
place. It seems that John was a “free thinker” who entertained the thoughts and ideas of many radical groups and
movements, at least for that time, like Women’s Suf-

Carl fielding questions from the audience

A Gage Tool Company advertisement from the
May 1914 issue of American Carpenter and
Builder Magazine

frage and the Temperance Movement.
In 1883 David A. Bridges obtained a plane Patent,
three quarters of which was owned by John and his son,
John Porcius Gage. Thus began the Gage Tool Company of Vineland,
NJ. The SelfSetting feature
of Gage Planes
allowed
the
blade to be removed
for
sharpening and
then be put
back
exactly
A Gage plane ready for shipping
where it was
without further adjustment.
In 1885 John Porcius Gage obtained a patent for a
lateral adjustment. In 1887 the company began a very
heavy advertising campaign in all of the leading trade
publications. (A merican Machinist, Iron A ge, A merican
Builder and many others). They also patented a “truing
device” made of cast iron with a sandpaper attachment
for use in hardware stores so
that plane owners could bring
in their planes
to have the
soles
“truedup”. In addition
to planes, other
products included the Gage A shipment at the Vineland Post Office

Pencil Point Protector, which was worn by the user as a
pencil holder, and a four inch ruler, imprinted with Gage
Tool Company information as well as local hardware
store advertising, which was to be given away by the
store owner. In 1913 a low angle block plane was added
to the product line. The business was sold in 1917 to a
man named Leaving and subsequently to the Stanley
Rule and Level Company.
As successful as the Gage Tool Company was, the
Gage family land holdings were even more so. In addition to the Gage’s Lakes property there was the land in
Vineland where Gage was the largest property owner
(Vineland is today the largest city, in area, in the State of
New Jersey) there was also property in Tennessee and,
are you ready for this? John Gage also owned 20 miles

A few planes from Carl Bopp’s collection

of
beachfront property on the West Coast of Florida.
In, 1978 James Aber, a longtime CRAFTS member,
produced a short history entitled “Some Notes on Gage
Planes” which included reprints from the Stanley Tools
Catalog, No.34 issued May 1, 1930 and may be helpful
to collectors.
THE TOOLSHED—FEBRUARY 2005
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AN UNUSUAL GAGE BLOCK PLANE
By Greg Welsh

A few years ago I attended one of the Brown Auctions
and spotted an unusual block plane. I was quite pleased
when my bid was the winner at hammer fall. Upon close
examination the plane was apparently a low angle block
plane, and at, as near as I can measure an angle of 6 degrees, it must be one of the lowest angle block planes ever
made. The throat opening measures 5/16”. The overall
length is 7 1/8”, and the width is 2”. Underneath the iron
the body is stamped with the patent date of Apr. 15, ’13.

Carl Bopp, who has researched the Gage family, said
that this plane was patented in France, England, and Canada as well as the United States. They must have had some
big plans for this plane, but they never came to fruition.
Why? We will probably never know.

The Gage plane disassembled

The castings for the plane parts are rough, not finished

Ironically, The exact same model plane was offered the
following year at Brown’s auction and thankfully sold for a
bit more than I had paid the prior year. It made me feel a
lot better knowing that I hadn’t overbid the year before for
my plane. There may be others known to exist, but these
two and two others are the only ones known by Carl to
have survived.

When I got a copy of the patent papers I saw that it displayed a wooden front knob. Whether the original few
planes that appear to exist were offered with the knob or
not is purely conjectural. Thinking it would show better I
turned one from apple to match the patent illustration.
None of the extant planes appear to have ever been finished
as the castings are all in a rough condition. No polishing or
finish applied. The iron adjustment mechanism is very similar to the wood bottom bench planes made by the Gage
Tool Company, Vineland, N.J.

The Patent Date is stamped into one of the bed rails.

If anyone has any additional information regarding
this plane please contact me, Greg Welsh, at:
(908)439-3266 or glwelsh@earthlink.net.
Note the bed angle of the blade. It’s much lower than
any Stanley Low Angle Plane
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But the truth of the pudding is in the tasting. The macrosection
of the wood (from inside the chuck area) showed the pores and rays
as boxwood (not even close to maple or beech); the yellowish-color
was just like other boxwood tools that I own; and the 30 plus rings
per inch are not found in very many other species (certainly not
fruitwood). Also, everyone that I showed the brace to, that had any
degree of wood knowledge, said it was boxwood -- and without hesitation I might add.
Next was the German silver. That was the easiest, silvery in color with the slightest wisp of a yellowish hue, particularly when oxidized. German silver (which has no silver in it at all ), is an alloy of
copper that has varying percentages of nickel and zinc, sometimes
with lead or tin, based upon whose cooking it up. No question about
this one, particularly in light of the fact that many of the brace makers (and rule makers) used German silver. Sanding it under the plates
proved that it was not plated brass, and a magnet proved that it was
not plated iron. The heavy green oxidation under the plates proved
that it was not Sterling or nickel.
The internal mechanism that locks the head to the spindle has a
threaded stabilizer plug, with a set screw in the center of it. The
screw is adjusted to bear slightly on the tip of the spindle. This prevents wobble, and can be readjusted for wear. It was a design that
originally came from Brown & Wells (Sheffield) and was called
“The Anti-Friction Brace”. Because of this feature on Booth’s brace,
the head and neck run so true that you can’t even tell they are moving when you give it a good spin.

Another interesting piece of engineering was the thread on the
spindle that goes into the body. In almost every Sheffield brace that I
have taken apart, it is a low pitch thread, most often tapered to give
better locking power. This one was ground square, after the threads
were formed, and it acted as a tap and reamer combination to make
the female cavity fit the male thread to an exact profile! It is another
piece of evidence that the design requirements for this brace demanded the absolute BEST.
When I found that “yacht brace”, that I wrote about a few
months back, I thought I would never find a better or more interesting one. This one is not only better, but it represents a great piece of
American history and workmanship. Without a doubt, this is my finest hour in tool collecting.
Thanks to the following for their help and information:
Carl Bopp (Centennial collector)
David Shayt (Smithsonian Institution)
Chuck Granick
Ron Pearson
Bob Freed
Don Stark
Eric Peterson
John Walkowiak
Ralph Brown (Morris County Library)
Gabriel Bustamante (Research on the building)
Bill Kaiser and Barbara Wood (Editing)

TOOL EVENTS
February 6, 2005 - CRAFTS Meeting 1PM
HOST Masonic Lodge Highbridge, NJ

February 9, 2005 - David Stanley Auctions
Leicestershire, England www.davidstanley.com

March 12, 2005 - PATINA Dealer Sale and Auction Damascus Vol. Fire Dept. Activities Bldg.
Damascus, MD John Williams 301-439-8812

March 25 & 26, 2005 - Martin Donnelley
Live Free or Die Auction
Indianapolis, IN www.mjdtools.com

March 26 - David Stanley Tool Auction
Leicestershire, England www.davidstanley.com

April 1&2, 2005 - 26th Brown Auction and Tool
Show, Radisson Inn Camp Hill, PA
www.ceb@finetoolj.com

April 3rd - CRAFTS Meeting 1PM HOST Masonic Lodge Highbridge, NJ, New Jersey


April 16, 2005 - CRAFTS Auction
Flemington Elks Club, RT 12 Flemington, NJ
Tool Sale - setup at daybreak
Auction Preview 7:30am
Auction begins at 9:00 am

WANT ADS
Need help disposing of your tools or home items?
Entire or partial house clean-outs available. Call Steve Zluky, (908)534-2710.
Seeking: McKinnon axe of Rockaway, NJ made between 1845 and 1905. Please call Stephen at (732)
682-8236.
Wanted: Petroliana-anything that has to do with old
gas stations such as signs, oil cans, gas pumps etc.
Bill Hermanek (631) 360-1216, bhermanek@aol.com
Wanted: Foot powered band saw for collection and
to demonstrate. Need not be complete. Have other
foot powered machinery for possible trade. Ed Hobbs
(919) 828-2754, hobbsed@portbridge.com

THE TOOLSHED—FEBRUARY 2005

12

