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Tools of the American Indian 

by Herbert P. Kean 

This article was written based mostly upon the Lenape 
people -of New Jersey, eastern Pennsylvania, northern 
Delaware, and southeastern New York. After 1664 they 
became known as the Delawares. Many thanks must be 
given to those below for their gracious help in researching 
original data and correcting my mistakes: 

John Kraft, ( originator and curator of the Lenape 
village at Waterloo, N.J.), 

Herbert Kraft (author of THE LENAPE, - the book 
from which many of the sketches and other pieces of 
information for this article was gleaned), and 

James Lone Bear Revey, (Chairman of the New 
Jersey Indian Office). 

To keep this article at a minimum, it was necessary to 
eliminate any discussions of implements that were not 
tools. The definitions used were: an implement is used to 

Figure 1. A spear
point from the early 

Archaic Period 
(8000 BC-6000 BC). 

Many tools were 
made from worn out 
implements of this 

shape. 

help do something, while a tool is 
used to help make something. 

The thing that you might find 
surprising is the age of these 
tools. If you look at some of the 
tools in the Early Archaic Period 
(8000 BC to 6000 BC), you find 
it difficult to tell them apart from 
those of the early 17th century. 
See Figure 1. 

The materials that were used 
for tools are about what you 
would expect: stone, wood, gut, 
rawhide, sinew, bone, antler, 
teeth and shell --and one that you 
might wonder about-- copper. 
Unlike iron, copper could be 
fashioned in its original condition 
without smelting. A · copper 
needle, 13" long was found in 
northern N.J., dating around the 
time of Christ. Of course things 

changed when 
the European 
influence was 
felt. Iron then 
became the 
preferred mate
rial. 

The only 
categories of 
tools that are 
significant 
during the pre
European period 

Figure 2. Bow drill with reworked 
spearpoint used as a bit. 

are: boring tools, edge tools, scrapers, and hammers. 
Most of the examples of these categories are included. 
Needless to say there were infinite 
variations of every tool, as each 
craftsman had his own style, (not 
too different from today). 

Boring was done by the Indi
ans in a variety of ways. One was 
very much like how they started 
their fires- with a bow drill; see 
Figure 2. They used pump drills 
also, but their most rudimentary 
hole drilling was done by using a 
tool, usually made from an old 
spear point, and turning it by hand; 
see Figure 3. (cont. on page 4) 

Figure 3. Drills 
made from 

spearpoints, 
generally used 
with handles. 

June 5 - CRAFTS Meeting 
High Bridge, NJ Masonic Lodge 

Pennsylvania Wooden Planes from 
Philadelphia & Lancaster County 
program by Al Bates (see page 2) 
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cation, study, preservation and exhibition of tools and 
implements used and made in New Jersey as an integral 
part of our heritage. 

Membership in CRAFTS is open to anyone who shares 
the above interests. Annual dues per person or couple 
are ten dollars for the membership year of July 1 through 
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Jwie 5 - CRAFTS meeting, High Bridge, N.J. 

July IO - TOOLSHED and free ad deadline 

Sept. 11 - CRAFTS Picnic, Brady Camp, NJ 

Nov. 6 - CRAFTS meeting, High Bridge, N.J. 
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Speaker's Profile - Al Bates 
For those of us favoring wooden planes, particularly 

Pennsylvania planes, we are in for a real treat in the next · 
meeting. Al will be "showing and telling" a representative 
portion of his comprehensive collection of Philadelphia 
and Lancaster County planes. He only lacks a few of the 
one hundred-plus maker marks listed in Pollak's book. 

Al will cover a wide range of plane facts centered on 
Philadelphia, one of our country's foremost planemaking 
cities. Areas he plans to talk about and illustrate include: 
l) Was Thomas Napier the first British immigrant to 

Philly (in 1774) who made and marked planes? Al has 
some tenuous evidence to suggest otherwise. 

2) Examples of other connections between British 
planemakers and those of Eastern Pa. 

3) A contrast in design: plow planes of the White family 
(George, Israel, and Herny G.) including two examples 
of the three-arm styles. 

4) Examples of the diverse plane types made by David 
and John Colton. 
As past president, and past Executive Director of the 

EAIA, Al is known to many tool collectors. He is one of 
those busy people, always involved in some project. This 
has worked to the advantage of all of us as Al moved tool 
collecting up a notch or two with each of his projects. I for 
one remember the original Bates and Brown Auction Co. 
(I should, I was their auctioneer). He and Bud Brown put 
out a catalog that rivaled the best, because of their desire 
to upgrade the connotation of antique tools. 

Since Al's retirement as VP. and Gen. Mgr. of a 
division of ICI Americas in 1982, and as President of a 
start-up genetic engineering company in 1985, he has been 
very active in the tool world. He still runs EA/A's 
European Tours, and produces EAIA's Annual Directory. 

Starting his collecting in 1970, he bought wooden 
planes at country auctions, but mostly just to hang on the 
walls of his den. He later picked up braces, cooper's tools 
and others. As with his Philadelphia plane collection, his 
main British interest is makers, but restricted to the 18th 
century, with over 200 different marks (including elusive 
early ones like: Richard Burman, Richard Elsmore, and 
John Davenport). He also collects special-purpose planes 
such as chamfer planes and spill planes, most of which are 
British. Because there are so few Philadelphia makers left 
for him to look for, he has taken up a new project: 
collecting harmonicas! Yep, he has over 500 of them. 
What next? 

His patient wife Rella has gone along with Al's 
ventures and has even allocated a table in her living room 
for his smalls! She knows, as most of us know, Al is a 
serious collector that does a lot of research and analysis in 
his work. Those of us that make the meeting will 
undoubtedly be the beneficiaries of this knowledge. 

Herb Kean 



PRESIDEN1.,'S 
COl{NER 

As this year's CRAFTS season ends, I would like to 
thank all of you who helped to make it a good one. The 
auction was a success. Joe Hauck, elsewhere in this issue, 
has thanked those who helped, but Joe himself deserves 
our appreciation. 

If you did not attend the auction or have lost the 
catalog (needed to translate the Prices Realized list 
published on pages 12-13), send a dollar and a LSASE to 
Helen Whelan. 

Those of you who provided the material for our 
expanded TOOLSHED have enabled our editors to make 
it a contender for high rank among tool publications. 
Stuart and Herb have plans to increase circulation to the 
level it deserves. 

Our Treasurer puts in long hours to keep our books 
and membership records in order You can ease her task 
(and save the Club money) by getting your dues payments 
in before she has to mail out reminder notices in July. 

Ken Vliet is hard at work preparing for our season 
opening at the picnic September 11. There will be some 
changes in admission policy this year, to let those running 
the affair have some of the fun, too. Please get your 
reservations in before the deadline of August 26. Late 
registration will cost you extra. 

Bud Brown has sent me photos of some of the 
exceptional tools to be offered this Fall. His is one auction 
that consistently attracts the top level tools. 

Jim Bigham mislaid an ivory rule at our auction, and 
would be most happy to get news of it. 

Good hunting, and enjoy the summer! 

Welcome to new members Richard Alutin, 
Ridgewood; Richard Butterfoss, Pennington; Richard & 
Melissa Creal, Maplewood; Henry Englehart, Norwood; 
Michael Farrauto, Berlin NJ; Peter Gray, Cedar Knolls; 
Elton Hall, South Dartmouth, MA; Larry & Carol Meeker, 
Rhinecliff, NY; Anton & Patricia Pecha, Woodridge; Max 
Rabe, Paramus; Alex Robinson, Princeton; George 
Stutzman, Greensboro, MD; and Charles & Helen 
Woolcock, Lakeville, PA 

The purpose of this column is NOT to 
evaluate dealers, but simply to present 
useful and interesting information about 
sources of tools. 

John Walter has been a collector and serious student 
of tools for about fifteen years. His exhaustive 
knowledge of market prices, particularly of Stanley 
tools, has made him the most frequently quoted source 
of such information. His first price guide, Antique and 
Collectible Stanley Planes was published in 1985. It 
was followed by guides on Stanley rules, Winchester 
hand tools, and Keen Kutter hand tools. The Stanley 
compendia are frequently updated. His 1990 Antique 
and Collectible Stanley Tools is a 455 page 
encyclopedia of Stanley, with detailed price 
information. This is a potent weapon of Stanley buyers 
in price negotiations, only to be countered by the 
seller's rebuttal with Walter's more recent pocket 
guides. 

John established the Stanley Tool Collector News, a 
triannual publication, in 1990. He organized the recent 
highly successful collector's convention in Connecticut, 
celebrating Stanley's 150th anniversary last June. He 
is President of the Ohio Tool Collectors Association, 
and a Director of the Mid-West Tool Collectors 
Association. 

In 1984, he established The Tool Merchant, which 
has become widely known. He now operates the 
business and welcomes visitors at the Old Tool Shop, 
208 Front Street, P.O. Box 227, Marietta, OH 45750; 
you can reach him at (614) 373-9973. For those of you 
who dislike mail order and don't get to Marietta, you 
can usually find John at our September picnics with an 
assortment of Stanley eye-poppers. 

Having completed the creation of a display of 
river-boat tools on the Mississippi Queen, he is 
currently at work on not one, but three books; one on 
Ohio tools, another on lost arts and trades, and for the 
third he is researching the Hovey collection, similar to 
the Dominy collection now at Williamsburg. One 
thing I would like to buy from John is the secret of his 
enormous energy! 

Jack Whelan 
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Tools of the American Indian continued 
by Herb Kean 

But what seems almost 
unbelievable is what they 
used for drilling in stone: 
a hollow reed with sand 
as an abrasive! And if 
the bow wasn't available, 
they twirled the reed 
between their palms 
(Figure 4). Although 
perforating might not be 
considered under boring, 
it is mentioned here for 

Figure 4. Using a hollow 
reed and sand as a drill. 

simplicity. When making holes for stitching and decorating 
they would use an awl, made from a bone or an antler 
(Figure 5). 

Most of the things that were 
made by the Indians were done by 
using edge tools. The axe was 
one of their most important tools. 
It was used to convert the stand-

Figure 5. Awls made 
from bone & antler. ing saplings into workable poles 

for their lodges, travoises, bows, 
etc. Looking at the axe heads 

found from thousands of years ago you might ask why they 
are rarely sharp (as we think of sharp). Although these 
stones did wear, the consensus is that few were very sharp 
to start with. The cutting operation was, in many cases, 
more of a pulverizing technique, although some of the 
harder stones were brought to an edge sharp enough to cut. 

Some of the stone heads had grooves cut in them to 
help seat the wooden handle, which was bound with a thong 
(Figure 6). These grooves were cut either completely 
around the head or only ¾ or ½ way around; heads with no 
grooves were called celts. 

Figure 6. A variety of axe heads. 
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With the advent of the iron trade axe, cutting wood 
became much easier. The longer heads, up to 9", were used 
mostly by the women for getting firewood. Trade axes 
were only occasionally used as weapons; the tomahawk was 
the axe of war. 

The adze was very 
much like the hand adze 
that later came from 
Spain and Portugal, ex
cept that it was bound 
with rawhide rather than 
wedged; see Figure 7. 
Early adzes were flat on 
the bottom side of the 
cutting edge, and later 
were improved to be Figure 7. Stone adze head, 
gouge-shaped. Large rawhided to wooden haft. 
hollowing-out projects, 
such as dugout canoes, were not done solely with the adze. 
Fires were used to make the wood easier to scoop out. Fires 
were also used in place of the saw, and were utilized to not 
only fell large trees, but also to buck them into logs for rafts 
etc. 

Gouges were simply 
grooved stones, and looked 
somewhat like our steel gouges, 
without handles; see Figure 8. 
Small gouges were probably 
used to make spoons, while 
larger ones were used to make 
bowls. 

Gravers were chipped 
stones used for carving and 
decorating. They differed from 

Figure 8. 
A hollowed-out 
stone gouge. 

small knives as they had no long continuous cutting edge, 
just a cutting tip similar to our engraving tools. Many of 
the Indian's implements were highly decorated. As such, 
the gravers were important tools and were used with great 
pride; see Figure 9. 

Figure 9. Gravers chipped from stones. 



a 

C 

Figure 10. Knives: 
a) halfmoon slate, b) from old spearpoint 

c) chipped from flint, d) fractured slab 
Types b & c usually mounted in wooden handles. 

It is probable that the knife was the most important 
tool of the Indian culture. Originally the knives were 
nothing more than chipped stones, with elongated edges. 
They picked stones which would flake easily when chipped, 
and also hold an edge. Flint was a good example; see 
Figure 10. After the arrival of the Europeans, iron and steel 
knives took over, and were among the first objects traded. 
The knife that is attributed mostly to the tribes of New 
England and Canada , was the so-called crooked knife 
(pronounced with two syllables-- crook'-ed); see Figure 11. 

Figure 11 . Crooked knife (crook'-ed) 
from an old straight razor. 

These knives were generally made from worn out tools such 
as files and straight razors, and were used mostly for 
handlemaking and basketmaking. The crooked knife 
(pronounced with one syllable), with a blade curved at the 
tip- functioning like our scorp- was used for bowls and 
spoons; see Figure 12. 

Figure 12. Crooked knife from an old file. 

Scrapers, even though 
simple in construction, were 
necessary to the Indian. 
Arrow shafts had to be made 
true for obvious reasons, and 
the scraping of hides was 
absolutely essential; see Fig
ure 13. A small but well used 
scraper was the sinew dresser, 

Figure 13. Scrapers 
from old arrow and 

spear points. 

used exclusively for taking the fat off of the raw sinew 
(ligament); see Figure 14. An effective scraping tool used 
for the inside 
of bowls ( after 
burning), was 
the split beaver 
tooth mounted 
in a wooden or 
antler handle; 
see Figure 15. 

I@ o C31 
Figure 14. Sinew dressers. 

Figure 15. Split beaver tooth scraper 
with antler handle. 

Hammers probably go back in time further than any 
other tool; the first one being a simple rock. Later they 
were refined so that they could be used for chipping and 
pecking other tools; see Figure 16. Many of the pounding 
operations, eg: driving 
stakes, might have 
been done with the 
back side of the axe, 
as not many hammer
heads (that were used 
with handles) were 
found. It is also possi
ble that the pounding 
operations were done Figure 16. Pecking an axe head 
with wooden clubs with a hammerstone. 

similar to our froe 
clubs. 

Tools used by the American Indian were rudimentary 
but effective. One has only to look at some of their artifacts 
to see what true craftsmen they really were. 

* * * 
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Book Review 

Tools: Working Wood in the Eighteenth Century 

By James M. Gaynor and Nancy L. 
Hagedorn, The Colonial Williamsburg 
Foundation. University Press of Virginia, Box 
3608 University Station, Charlottesville, VA 
22903-0608; 1993. $16.95, paperback, 140 
pages. 

Many of you will have seen the exhibition of eighteenth 
centmy woodworking tools at Colonial Williamsburg. Jay 
Gaynor created the concept, and devoted uncounted miles 
of travel and months of effort to its realization. This 
volume was written to accompany the exhibit. It expands 
upon some of its themes, and illustrates many of the tools 
displayed. However, it stands alone as an impressive 
summary of our present knowledge of the tools of the 
period. 

The recent decades have produced a great deal of 
infonnation on nineteenth century tools, but earlier periods 
are much more sparsely documented. The few available 
sources have been worn thin by repeated citations. This 
book adds a great deal of information not previously 
printed, and shows us many hitherto unpublished 
photographs of early tools. The original photography is 
excellent, and it is beautifully reproduced in both black and 
white, and in color. 

The intent of the exhibition, and of this work, is to let 
these early implements tell us about the lives of the people 
during the early history of this country. We glimpse their 
needs and how these were met by the users of the tools. We 
learn how these users acquired their tools, and how they 
modified them to meet the changing needs. While the 
Virginia settlements provide a focus for the presentation, 
the frame is broad enough to encompass other areas and to . 
tell us about contemporaneous English trends. 

The second half of the book provides a pictorial essay 
on woodworking implements, beginning with some of the 
earliest examples and continuing with photographs of 
layout tools, chisels and gouges, saws, boring tools, and 
planes. The format complements the Kean and Pollak 
treatment in Collecting Antique Tools, extending it into an 
earlier time frame. 

The book will be valued not only by visitors to the 
exhibition, but by those who cannot attend. The 
presentation is lucid, and you need not hesitate to 
recommend it to tool novices (a glossary is provided). The 
new information it provides will add to the understanding 
of even advanced collectors. 

Jack Whelan 

6 THE TOOL SHED - JUNE 1994 

Gary Giberson making a duck decoy 
at the April CRAFTS meeting 

Gary Giberson's duck decoys and tools 
from the April CRAFTS meeting 



Watch Out for those Bargains! 

Can you remember how you felt after just buying 
something that was a real bargain? I mean a real bargain! 
You can't get away fast enough, so you can look at it without 
worrying about giving your emotions away. But, watch 
out-- you could be flirting with a law suit. 

In the March '94 Maine Antique Digest there was an 
article that described just such a situation. A consignor put 
a painting into a reputable auction house. The auctioneer 
put a title (the wrong one) on the painting and assigned it an 
estimated price of $300/500. It sold to a very 
knowledgeable dealer for $1320, who gave it its proper title 
and put it up for sale for $385,000!! A lawsuit was 
promptly filed by the consignor against the auctioneer. 

At this point you might be yawning and saying, "So 
what else is new?" But here comes the punch line: the law 
suit also named the buyer as culpable! Wow, where does it 
say you are not allowed to get a bargain at an auction? And 
even worse, what would allow someone to lodge a suit 
against you if you did? 

The answer might surprise you. A legal doctrine called 
Unjust Enrichment says (basically) that one person can not 
enrich himself unjustly at the expense of another. Well, it's 

easy to see that the key word here is unjustly. There is an 
awful lot of room to interpret this almost as you please. 
Legal scholars are assuming positions on both sides, and 
well they might. If you wish to get into the argument there 
is an important point that you need to know: it appears that 
it is OK to buy the item at a bargain; beyond a bargain is 
where Unjust Enrichment occurs. 

So, what constitutes a bargain? This ought to be a 
humdinger for the courts to sort out. But if you think about 
it for a minute, it's not as tough as it seems. Dealers like to 
buy at half price, when they are buying in bulk. So 50% off 
can't be a bargain, because it's done all the time. It has to be 
lower than that. If you have ever been connected with a 
potential bankruptcy, you know that the creditors call it quits 
when the value looks like it's going under 10 cents on the 
dollar (or 10%). I would put paying less than 10% as the 
definition of Unjust Enrichment. 

That would put most of our minds at ease from fear of 
lawsuits, as we generally aren't lucky enough to buy at 10% 
of market value (or anywhere near that). But what about the 
dealer that bought this painting? He qualifies as a defendant 
under almost any definition of the word bargain. As one 
expert in the field put it, "It goes right to the heart of whether 
a buyer can profit by knowing more than the seller at a 
public auction." I feel shaken that this concept is even 
questioned. 

Although it's hard for me to believe that the courts will 
rule against the buyer, just think what would happen if they 
did. Maybe it's time to go back to making people 
responsible for their own actions, rather than blaming 
everyone remotely connected with the problem. :::::::,,.... .. ,._ 

Auction Thanks 
by Joe Hauck 

Asmanyofyouknowbynow, our annual auction was once again a smashing success. While it takes a lot of work, we 
have again had an event that is both enjoyable and profitable for CRAFTS and its members. In addition, we have given non
members the opportunity to learn a little about our organization. All of this is made possible by the continued support of 
our members, who consign a wide variety of interesting and valuable items, and who pitch in to help with the many activities 
that are required to pull off a successful sale. As usual, Steve Zluky puts in the most time cataloging the sale with his able 
assistant Greg Welsh. Jack Whelan took care of all of the arrangements for the hotel and auctioneer, as well as, working at 
the front desk the day of the sale along with Frank and Fran Smith, Markay Zluky and Helen Whelan. 

Set up night went very smooth, Jack Whelan had the whole room set up by 4 pm and the tools arrived at 5 pm. Helping 
to get all the lots in order were: Ken Hopfel, Dick Hepner, Paul Murphy, Paul Weidenschilling, Ken Vliet, Herb Kean, John 
Lukas, Elvin Georges, Chuck Morgan, Vince Soukup, Ed Modugno, Jack Kesterson, Stu Shippey, Bob Fridlington, Bob 
Nelson, George Bowman, and Dom Micalizzi (who is also our fearsome night watchman and resident security system). 

Our runners for the sale were: Pete Gay, Jim Ward, Dom Micalizzi, Chuck Morgan, Dick Hepner, Stu Shippey, Hank 
Allen, Rick Anger, Joe Wadas, Joe Jorgensen, and Elvin Georges. Chuck Granick spelled me as tally keeper and so did new 
member Leon Kashishian; as a team we only made one recording mistake and Markay knew who the correct buyer was. 
What a team! Thank you again one and all for your help in presenting what many non-members felt was a very professional 
sale. 
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Pennsylvania Goosewing Axes 
by Bill Phillips 

Living in the Pennsylvania Dutch country, and 
loving hand forged iron tools, it isn't hard to figure 
out what some of my favorites are: goosewing axes. · 
Outside of an article in the Feb. 1985 Too/Shed, I 
haven't seen any information on these premier tools 
that gives the characteristic shapes of the various 
Pennsylvania goosewings. 

There are many more makers than what was 
previously thought. Some of the names that were 
spelled differently, but sounded and looked like they 
were the same, ended up as completely different men. 
In most cases they weren't even related. On the other 
hand there are some that have different spelling that 
are the exact same man. It takes a lot of slogging 
through to sort it all out. 

Shown at the right are sketches of some of the 
axes in my collection that have readable makers' 
names. As they are all Pennsylvania axes, they have 
the specific characteristics that most all axes made in 
this country have: narrow eye openings (around¼"), 
very few decorations, canted (tilted) sockets for their 
handles, low rib height or no ribs at all, and narrow 
polls (around½" or less), and in many cases grainy or 

cant 
angle 

eye 
opening 

Top View 

pock-marked iron. As was reported in the Feb. 1985 
Too/Shed article, "many of the American ax makers 
got their skills in their mother countries, 
predominantly Germany, and copied some or all of the 
European characteristics when first arriving in this 
country." So don't expect the above details to be 
without some exceptions. See Figure 1 for the 
nomenclature of the goo sewing. 

Other axes that were not sketched, but have well 
known makers are: Stohler, Sener, Beatty, and Dubs. 

Although some .axes were stamped two or three 
times with the maker's name, it is not known that all 
their axes were stamped the same way. 

None of the axes shown have any decorations 
other than small touchmarks. 

Handles were not shown in the sketches, as some 
were replacements. However, they were all straight 
- rather than the curved swooping handles used mostly 
by the Europeans. American axes could use straight 
handles because the sockets were canted which 
swooped the handle away from the blade (to protect 
the knuckles from being barked). See the top view of 
Figure 1. 

poll 
socket 

--

chisel edge 

Side View 

Figure 1. Goosewing ax nomenclature. 
This is a left-handed ax. It is used on the left side of the log, with the left hand forward. 
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GEORGE MILLER 

large single rib 
single stamp 

(this ax is right-handed) 

S.CLEAVER 

double rib 
double stamped 

GILBERT 

double rib 
double stamped 

J. BAUER 

double rib 
triple stamped 

ROHRBACH 
Also seen as: 

G.ROHBA and ROHRBA 

slight double rib 
triple stamped 

(this ax is left-handed) 

WOOD 

double rib 
double stamped 

G LAURI 

single rib 
single stamp 

(possible this name is 
GLAURI) 

M.SEIGER 

single rib 
single stamp 

(on poll) 

J.WEBER 

no rib 
double stamped 

J. V. SElfGER 
(note the inverted "A") 

single rib 
single stamp 

T.BEVER 

no rib 
double stamped 

no rib 
stamped with 

WmADDAM 
and also 

D. MILLER 

As this ax is considerably different from the other ax with Wm ADDAM's 
stamp, it is assumed that Wm Addam resteeled both axes, 

and that D. Miller is the original maker of this ax. 

H.STAHLER 

double rib 
triple stamped 

(also found double stamp) 

PHILLIP HIS 

no rib 
single stamp 

J. D.SEIDEL 

no rib 

This ax also has Wm 
ADDAM's stamp, who probably 
resteeled it. See D. MILLER. 
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The Collector 
by Herb Kean 

From time to time I will interview a CRAFTS collector that 
has an interesting "bunch of tools." It may bring envy to our 
readers, but most likely it will make us all realize that our way is 
not the only way. I have selected as the pioneer for this series a 
collector pair-- no, not husband and wife--- brothers. And if 
you're guessing the famous Jacob brothers, you'll have to guess 
again. It's the pair we fondly refer to as the Chudley Boys, --- Mel 
and Charlie. 

Although living in the same house in Wharton almost all 
their lives, they have considerably different backgrounds: Mel 
spending most of his career in Production Control for a Boonton 
plastics company; and Charlie having an outstanding reputation 
as a blacksmith for a Wharton pipe company. But, they have 
almost a singular motivation for tool collecting. They only buy 
what they like. This is not to say that money is no object; from 
that standpoint they are like the rest of us. But if they see 
something that they really like, they go for it. Of course it has to 
be reasonably worth it, and meet a few other points of their 
collecting criteria. What it doesn't have to have is what is most 
interesting, and different from today's thinking. 

1) It doesn't have to have a signature. 
2) It doesn't have to be a "bargain." 
3) It doesn't have to be American. 
4) It doesn't have to have a known provenance. 
5) It doesn't have to be described in any book. 
They care more about the tool's emotional appeal to them. 

This has been refined through the years, and what they like now 
is pretty much what most people would like. Not necessarily 
what they would buy but most likely what they would like. The 
grain of the wood is important to them, and naturally the patina. 
Curious shapes and intriguing functions draw them like a magnet. 

Mel and Charlie are relatively new 
collectors, getting their start in 1987 by 
buying out the tools of their neighbor. 
Although they knew very little about 
the values, they were pretty good at 
"gut-feeling," and came away with a fair 
deal. Even today, they rely more on 
Mel's organized memory and Charlie's 
practical viewpoint than they do on 
price-realized lists. Sure, you can get 
stung every now and then by doing this, 
but the Boys don't seem to look at that 
as a downer. If they like the piece and 
they bought it wrong, they feel that they 
can enjoy it just as much as if it were a 
bargain. (I wish some of that 
philosophy would rub off on me.) 

Occasionally a dealer will offer 
them something other then "wood," but 
without much success. As you can see 
from the photo of one of their walls, 
wood is their love. They have used four 
rooms of their home to display their 
400 piece collection. The pieces are 
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mounted, shelved or in cabinets, and are all touchable. You can 
hear a paternal inflection in their voices when they tell you about 
one of their favorites. They will put a new piece on the kitchen . 
table and just look at it for awhile, and then leave it there for a 
week or so. Their tools are more to them than just inanimate 
objects. 

In the past two years they have upgraded their tastes to the 
higher quality pieces. (Yes, you can have a high quality piece 
without a signature.) An example of their luck in this area was 
demonstrated at our February tailgate sales. Mel didn't feel well 
and wanted to leave early, so they went back to their car at I :45. 
I mention the time to make the point that everyone must have 
passed this area by then. On a tailgate next to their car was a 
"pair of toted plows." They had a very different look and the Boys 
just had to have them. The price was not cheap, but they both ~elt 
that they were worth it. The vendor had reduced the pnce 
significantly, as he was having no luck with the crowd, and it was 
time to start the meeting. --- You can bet that they were on the 
Boy's kitchen table that night. 

I saw the planes a few days later, as they couldn't wait to 
show off their prize. Here's what they bought: a matched pair of 
ebony - armed toted, bridle planes; a plow and a filletster, 
manufactured by McVicar, Perth. (The signatures were very 
difficult to see without some cleaning.) I had to scratch my head 
to figure out why they were not snatched up before the Boys got 
to them. I could only come up with the thought that there were 
things about these planes that didn't fit the profile of "how to buy 
correctly." They were little things, many of which can be 
corrected, and will be. 

The Boys saw past these deficiencies, and bought with their 
hearts. I can't do this, and I know a great many people can't 
either. But it's nice to know that there are some collectors that 
will buy a tool for how it makes them feel, regardless of whether 
it fits the "correct" criteria or not. 



Early New Jersey Toolmakers - A Continuing Search 
by Alex Farnham 

Four Cutlers 

Though constantly on the lookout for any previously 
unknown, early tools made by New Jersey manufacturers, 
few have come to my attention. With past columns, I have 
relied on CRAFTS members to contribute information and 
bring tools to meetings to be photographed. At this writing 
I am reduced in subject matter to patents on several 
wrenches, a pair of pliers, and a buttonhole cutter, all of 
which were invented by residents of New Jersey. The 
patents will be featured in future columns after I have had 
additional time to research them. Further research must 
also be done on a file and raspmaker who worked in 
Pompton, N.J. during the later half of the 1800s. Among 
the tools brought in by CRAFTS members are some which 
were produced by makers already mentioned in one or both 
of my books. Though I wished to confine this column to 
toolmakers previously unrecorded by me, the tools brought 
in are newly disclosed examples (although known to exist) 
that were produced by a given maker, or an unknown 
product made by a familiar toolmaker. Most of these tools 
were used in unrelated crafts, so it would not be possible to 
write a cohesive article combining them. Also there is a 
dearth of information about each maker which precludes 
featuring any individual. 

For this present column I have featured four tools made 
by what are designated as cutlers. Three are pocket-knives 
and one is a leather punch. The punch was produced by J. 
Nicol whose business was located in Orange, N.J. during 
the mid-1800s. It was found by Ken Hopfel and is the only 
tool I have seen stamped with this maker's name. In my 
book, Early Tools of New Jersey. I listed J. Nicol among 
cutlers whose names I found in an 1850 New Jersey 
business directory. Only his name is stamped into the 
handle of the punch, so the only proof that he worked in 
Orange is the aforementioned directory. Though I have 
searched for additional information concerning Nicol, I 
have so far been unsuccessful. 

Of the three knives, pictured here, the rarest was made 
by the Linden Knife Co. of Linden, N.J. I have been unable 
to find this company listed in any books devoted to knives 
and their makers, and the knife pictured here is the only one 
of their manufacture that I have ever seen. Its appearance 
indicates it was produced prior to 1900 and possibly as 
early as the 1880s. The bone handle is well worn, but its 
2 ¾" master blade is in remarkably good condition. The 
pen blade looks severely ground down to a point. The other 
two knives shown are not nearly as old but are the only 
examples that I have seen by their makers, neither of which 
could I find listed in books on knives. Both makers are 

mentioned in my books on New Jersey toolmakers, but not 
for pocketknives. The knife marked RELIANCE / 
COMPTON I NEW ARK, N.J. on its "ivory" handle and the 
tang of its 2 ¾" blade dates from around the 1920s. The 
knife with J. WISS/ & SONS/ NEWARK, N.J. on its 2 ½" 
blade possibly dates prior to 1910. This pocketknife has an 
ebony handle. 

I would appreciate hearing from anyone with 
information concerning the makers of the four tools 
pictured in this column. 

New Jersey Pocket Knives 
Top: Linden Knife; Center: Reliance; Bottom: J. Wiss 

Punch by J. Nicol 
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April 9 CRAFTS Tool Auction Prices Realized 
If you did not attend the auction and want a copy of the Catalog, send $1 and a #10 SASE to Helen Whelan, 38 Colony Court, Murry Hill, NJ 07974. 

1. 20.00 70. 55.00 139. 25.00 209. 275.00 275.0 50.00 336. 115.00 404. 85.00 473. 45.00 
2. 17.50 71. 65.00 140. 50.00 210. 850.00 275.E 90.00 337. 975.00 405. 30.00 474. 65.00 
3. 12.50 72. 35.00 141 . 40.00 211. 225.00 275.F 35.00 338. 140.00 406. 95.00 475. 45.00 
4. 95.00 73. 225.00 142. 50.00 212. 225.00 275.G 50.00 339. 155.00 407. 45.00 476. 55.00 
5. 17.50 74. 55.00 143. 50.00 213. 375.00 276. 45.00 340. 205.00 408. 60.00 477. 30.00 
6. 20.00 75. 75.00 144. 65.00 214. 225.00 277. 55.00 341. 95.00 409. 45.00 478. 35.00 
7. 22.50 76. 100.00 145. 45.00 215. 500.00 278. 110.00 342. 20.00 410. 40.00 479. 75.00 
8. 65.00 77. 40.00 146. 75.00 216. 275.00 279. 85.00 343. 30.00 411. 225.00 480. 75.00 
9. 140.00 78. 225.00 147. 35.00 217. 325.00 280. 300.00 344. 30.00 412. 75.00 481 . 84.00 

10. 37.50 79. 55.00 148. 125.00 218. 1100.00 281. 125.00 345. 15.00 413. 20.00 482. 40.00 
11. 40.00 80. 40.00 149. 105.00 219. 125.00 282. 40.00 346. 115.00 414. 70.00 483. 20.00 
12. 30.00 81. 40.00 150. 90.00 220. 225.00 283. 45.00 347. 55.00 415. 50.00 484. 45.00 
13. 27.50 82. 75.00 151. 40.00 221. 145.00 284. 175.00 348. 175.00 416. 30.00 485. 45.00 
14. 17.50 83. 55.00 152. 45.00 222. 45.00 285. 130.00 349. 175.00 417. 30.00 486. 35.00 
15. 32.50 84. 45.00 153. 45.00 223. 325.00 286. 210.00 350. 175.00 418. 17.50 487. 30.00 
16. 45.00 85. 55.00 154. 75.00 224. 150.00 287. 60.00 351. 95.00 419. 60.00 488. 15.00 
17. 55.00 86. 50.00 155. 60.00 225. 175.00 288. 30.00 352. 30.00 420. 30.00 489. 25.00 
18. 42.50 87. 55.00 156. 25.00 226. 425.00 289. 75.00 353. 50.00 421. 25.00 490. 65.00 
19. 40.00 88. 55.00 157. 20.00 227. 75.00 290. 85.00 354. 45.00 422. 40.00 491. 20.00 
20. 30.00 89. 45.00 158. 50.00 228. 400.00 291. 95.00 355. 10.00 423. 30.00 492. 30.00 
21. 25.00 90. 50.00 159. 50.00 229. 125.00 292. 45.00 356. 85.00 424. 85.00 493. 20.00 
22. 22.50 91. 65.00 160. 25.00 230. 40.00 293. 25.00 357. 50.00 425. 55.00 494. 50.00 
23. 25.00 92. 60.00 161. 30.00 231. 100.00 294. 40.00 358. 125.00 426. 40.00 495. 50.00 
24. 50.00 93. 50.00 162. 30.00 232. 150.00 295. 85.00 359. 85.00 427. 50.00 496. 20.00 
25. 50.00 94. 85.00 163. 35.00 233. 200.00 296. 75.00 360. 150.00 428. 70.00 497. 30.00 
26. 50.00 95. 55.00 164. 35.00 234. 650.00 297. 20.00 361. 40.00 429. 50.00 498. 40.00 
27. 22.50 96. 25.00 165. 45.00 235. 95.00 298. 45.00 362. 65.00 430. 20.00 499. 37.50 
28. 37.50 97. 60.00 166. 60.00 236. 75.00 299. 20.00 363. 35.00 431 . 25.00 500. 295.00 
29. 22.50 98. 140.00 167. 175.00 237. 160.00 300. 32.50 364. 40.00 432. 35.00 501. 35.00 
30. 20.00 99. 100.00 168. 55.00 238. 550.00 301. 50.00 365. 45.00 433. 45.00 502. 27.50 
31. 15.00 100. 90.00 169. 80.00 239. 100.00 302. 145.00 366. 45.00 434. 50.00 503. 35.00 
32. 10.00 101. 90.00 170. 60.00 240. 180.00 303. 85.00 367. 30.00 435. 90.00 504. 45.00 
33. 185.00 102. 35.00 171 . 100.00 241 . 70.00 304. 55.00 368. 35.00 436. 27.50 505. 95.00 
34. 105.00 103. 55.00 172. 145.00 242. 50.00 305. 45.00 369. 95.00 437. 17.50 506. 25.00 
35. 22.50 104. 20.00 173. 185.00 243. 75.00 306. 125.00 370. 40.00 438. 20.00 507. 35.00 
36. 50.00 105. 50.00 174. 425.00 244. 125.00 307. 125.00 371. 30.00 439. 15.00 508. 10.00 
37. 35.00 106. 65.00 175. 75.00 245. 150.00 308. 85.00 372. 15.00 440. 205.00 509. 40.00 
38. 130.00 107. 165.00 176. 105.00 246. 325.00 309. 55.00 373. 10.00 441. 55.00 510. 35.00 
39. 30.00 108. 40.00 177. 75.00 247. 350.00 310. 95.00 374. 395.00 442. 10.00 511. 15.00 
40. 75.00 109. 35.00 178. 95.00 248. 95.00 311. 85.00 375. 270.00 443. 40.00 512. 65.00 
41 . 60.00 110. 50.00 179. 75.00 249. 150.00 312. 55.00 376. 70.00 444. 55.00 513. 110.00 
42. 45.00 111 . 165.00 180. 55.00 250. 75.00 313. 115.00 377. 245.00 445. 35.00 514. 25.00 
43. 40.00 112. 75.00 181. 40.00 251. 100.00 314. 65.00 378. 45.00 446. 60.00 515. 30.00 
44. 70.00 113. 95.00 182. 30.00 252. 110.00 315. 65.00 379. 10.00 447. 175.00 516. 27.50 
45. 85.00 114. 80.00 183. 40.00 253. 45.00 316. 95.00 380. 45.00 448. 25.00 517. 22.50 
46. 65.00 115. 55.00 184. 130.00 254. 40.00 317. 25.00 381. 12.50 449. 70.00 518. 20.00 
47. 45.00 116. 45.00 185. 115.00 255. 35.00 318. 70.00 382. 55.00 . 450. 35.00 519. 50.00 
48. 100.00 117. 165.00 186. 60.00 256. 80.00 319. 115.00 383. 50.00 451. 65.00 520. 30.00 
49. 70.00 118. 80.00 187. 60.00 257. 80.00 320. 85.00 384.A250.00 452. 30.00 521 . 30.00 
50. 155.00 119. 85.00 188. 95.00 258. 225.00 321. 55.00 384.B 50.00 453. 30.00 522. 12.50 
51. 65.00 120. 45.00 189. 75.00 259. 65.00 322. 20.00 385. 45.00 454. 45.00 523. 50.00 
52. 35.00 121. 35.00 190. 35.00 260. 250.00 323. 45.00 386. 55.00 455. 55.00 524. 35.00 
53. 45.00 122. 55.00 191 . 190.00 261 . 175.00 324. 15.00 387. 50.00 456. 60.00 525. 70.00 
54. 20.00 123. 65.00 192. 125.00 262. 250.00 325.A 35.00 388. 60.00 457. 135.00 526. 40.00 
55. 40.00 124. 75.00 193. 275.00 263. 15.00 325.B 30.00 389. 55.00 458. 135.00 527. 12.50 
56. 65.00 125. 80.00 194. 175.00 264. 325.00 325.C 20.00 390. 55.00 459. 85.00 528. 35.00 
57. 100.00 126. 30.00 195. 85.00 265. 225.00 325.D 50.00 391. 95.00 460. 30.00 529. 35.00 
58. 65.00 127. 65.00 196. 70.00 266. 50.00 325.E 40.00 392. 80.00 461. 35.00 530. 45.00 
59. 40.00 128. 60.00 197. 65.00 267. 10.00 325.F 30.00 393. 75.00 462. 40.00 531 . 10.00 
60. 20.00 129. 30.00 198. 120.00 268. 200.00 326. 550.00 394. 75.00 463. 40.00 532. 30.00 
61 . 80.00 130. 60.00 199. 175.00 269. 105.00 327. 95.00 395. 95.00 464. 50.00 533. 12.50 
62. 50.00 131 . 40.00 201. 350.00 270. 400.00 328. 65.00 396. 35.00 465. 10.00 534. 12.50 
63. 55.00 132. 100.00 202. 300.00 271. 175.00 329. 85.00 397. 45.00 466. 10.00 535. 20.00 
64. 55.00 133. 115.00 203. 55.00 272. 200.00 330. 200.00 398. 195.00 467. 85.00 536. 25.00 
65. 65.00 134. 200.00 204. 120.00 273. 65.00 331. 100.00 399. 145.00 468. 25.00 537. 50.00 
66. 55.00 135. 25.00 205. 105.00 274. 50.00 332. 100.00 400. 55.00 469. 65.00 538. 50.00 
67. 15.00 136. 40.00 206. 95.00 275.A 60.00 333. 80.00 401. 45.00 470. 80.00 539. 30.00 
68. 65.00 137. 55.00 207. 275.00 275.B 32.50 334. 135.00 402. 35.00 471. 25.00 540. 45.00 
69. 105.00 138. 130.00 208. 200.00 275.C 85.00 335. 150.00 403. 45.00 472. 25.00 541. 40.00 
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542. 40.00 555. 25.00 568. 25.00 581 . 35.00 
543. 60.00 556. 27.50 569. 20.00 582. 17.50 
544. 40.00 557. 15.00 570. 12.50 583. 32.50 
545. 85.00 558. 25.00 571 . 55.00 584. 15.00 
546. 35.00 559. 20.00 572. 50.00 585. 40.00 
547. 35.00 560. 25.00 573. 50.00 586. 12.50 
548. 30.00 561. 25.00 574. 30.00 587. 40.00 
549. 35.00 562. 27.50 575. 30.00 588. 20.00 
550. 20.00 563. 30.00 576. 5 .00 589. 47.50 
551 . 60.00 564. 35.00 577. 35.00 590. 90.00 
552. 105.00 565. 55.00 578. 40.00 591 . 25.00 
553. 175.00 566. 17.50 579. 30.00 592. 40.00 
554. 17.50 567. 30.00 580. 35.00 593. 145.00 

CRAFTS' 1994 Auction by Bob Nelson 

In my article on CRAFTS' 1993 auction, I questioned whether 
the unexpectedly high prices realized might be an indicator of a 
return to rising tool prices. For 1993 this was not the case. Prices 
of the more mundane tools that brought relatively high prices at 
CRAFTS in 1993 were much lower elsewhere throughout the year. 
The net result was that overall 1993 prices didn't even maintain the 
flat-line status that has prevailed since 1989; they retreated to lower 
levels! 

My method of calculating overall annual tool prices is 
adversely affected by any year-to-year variations in the ratio of 
"good" (i.e., scarce, highly prized, and/or especially fine condition) 
vs. mundane tools being sold. This has undoubtedly biased my 
results and made the tool price picture appear somewhat worse than 
it really is. Under recessionary conditions, owners of "good" tools 
are prone to holding them off the market until prices start rising 
again. In writings elsewhere, I have supported the action of David 
Stanley in going to a buyer's premium. Such a premium offers a 
proven and effective way of getting more "good" tools back into the 
market. 

The prices at CRAFTS' 1994 auction returned to more 
predictable levels. The 1994 auction total was $51,536, down from 
1993's $53,731 mainly due to 41 less lots in 1994. At $79.16, the 
1994 average lot price was higher than l 993's $77.76, but the much 
more meaningful 1994 mediam of $50.20 (i.e., there were an equal 
number of lots that sold above and below the theoretic median lot 
of$50.20) was down from l 993's $51 .59. Note that the addition of 
only a few high priced tools can raise the average several dollars but 
may not affect the median at all. In 1993, 17 lots sold for $300 or 
more; I 994 had 20 such lots and the difference of just those three 
raised the average price level $1 .40. 

Many auctions have patterns wherein some one type of tool 
(e.g., wooden planes, Stanley items, measuring tools, etc.) will be 
especially attractive to that day's crowd and draw higher relative 
prices that other types. In CRAFTS' 1993 auction, primitive tools 
were such a type and were especially surprising considering that 
their prices have been in the dumps since well before the 
recessionary leveling off of other tool prices. No such pattern was 
obvious at this auction. The prices of all types, including primitives, 
seemed to vary within the customary range of 50% selling at 
predictable levels, 25% lower than that, and 25% higher. Tools of 
all types that are "unusual" in some way normally sell for a modest 
premium; the closest possible thing to a pattern here might be that 
nearly all such tools seemed to bring even higher than average 
premiums. 

There were four lots in the auction that could be classified as 
premier attractions and they all sold at fairly predictable levels. An 

594. 20.00 607. 40.00 620. 10.00 633. 7.50 
595. 25.00 608. 17.50 621 . 25.00 634. 52.50 
596. 50.00 609. 32.50 622. 50.00 635. 37.50 
597. 50.00 610. 37.50 623. 15.00 636. 95.00 
598. 30.00 611. 10.00 624. 17.50 637. 95.00 
599. 40.00 612. 55.00 625. 15.00 638. 60.00 
600. 50.00 613. 25.00 626. 10.00 639. 40.00 
601 . 5 .00 614. 25.00 627. 70.00 640. 25.00 
602. 10.00 615. 55.00 628. 45.00 
603. 35.00 616. 20.00 629. 30.00 
604. 15.00 617. 7.50 630. 12.50 Total 
605. 42.50 618. 7.50 631 . 10.00 
606. 50.00 619. 40.00 632. 12.50 $51,536.50 

extremely nice Chaplin Shootboard and Plane went to $1100 
(higher than this model has ever sold before), a Stanley #00 Ivory 
Rule $975, a Stanley #1 $850, and an Ohio Tool Co. Ivory Tip 
Boxwood Plow $650. The variation in primitive tool prices was 
demonstrated by two wooden pitchforks that sold for $ I 00 and 
$105; in 1993, a fork not nearly as nice as either of these brought 
$140. Four wooden planes with 3 and 4 star maker marks sold for 
$150, $200, $250, and $270, but two others sold for $10 and $45! 
By contrast, a 2 star W. Brooks plane sold for $395. (It should be 
noted that stars alone do not dictate price. They only represent 
rarity. Condition, age, and desirability are much heavier factors.) 
Five Stanley #55s in various states of condition and completeness 
sold from $225 to $500. A Helb Railroad Level brought a 
somewhat high $425 and a Stratton 10" Rosewood Level $325. 

At the time of this writing, I have not yet fully analyzed the 
results of the Spring Stanley, Witte, and Crane auctions. However, 
initial indications of the Stanley and Witte results are that prices at 
both were up, to some degree. If that impression is later supported 
by data, 1994 will almost surely be the year of the return to rising 
tool prices. Also not yet fully analyzed are initial indications that 
the Stanley experiment with a buyer's premium achieved its 
intended result of bringing more "good" tools out of hiding without 
any substantial adverse buyer resistance. If that impression is 
supported, other major tool auctions like Brown and Crane may 
soon be forced to go that same route to remain competitive. Nearly 
every other type of antique has already gone through a similar 
sequence of resisting the buyer's premium, having one major auction 
house implement it, and having others forced to go that same route. 
All have benefited in terms of a steadier supply of good items, 
contributing to a general rise in prices. 

Although the prospect of a wider adoption of the buyer's 
premium may bode well for tool collecting in general, there are 
some potentially negative consequences for smaller club auctions 
like CRAFTS' and PA TINA's. When disposing of a "good" tool by 
auction, an owner has had to balance factors which include his 
receiving 90% of the hammer price from an auction like CRAFTS' 
vs. receiving 80% of a possibly higher hammer price from one of the 
major auctions. The fact that, with a buyer's premium, he11 also 
receive 9()0/4 from the major auction unbalances that equation to the 
detriment of CRAFTS. If the buyer's premium becomes the norm 
(as this writer considers inevitable), CRAFTS may also be forced to 
implement such a premium to remain competitive in attracting any 
"good" tools at all . A 5%15% split seems too marginal to be of 
much consequence; charging the buyer the full I 0% would seem to 
be a more effective alternative. Is it too early to consider this as a 
possibility, if the buyer's premium becomes completely accepted at 
all other Tool auctions? 

-----··•···-----
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New York Machinist-Made Metal Planes and· Pianomakers Tools 
by Dominic Micalizzi 

Ncte: This is a two-part article; this first part is about the men, 
while the second part (in a later issue) will be about the tools. 

During the latter half of the 19th century there occWTed in 
the nation, a growth of popularity for piano/organ playing in the 
home. In the mid-century these instruments were made by 
individual makers who later grew into, or were replaced by, 
larger factories. This growth peaked around 1900. In 1897 there 
were over 60 such firms in New York City, employing over 3500 
people. Manhattan had the largest concentration with 52 firms 
using over 2700 people. (Statistics include office personnel.) 

Coinciding with this increase was the growth of suppliers of 
metal planes and pianomakers' tools. Early on, there were 
imported English miter and shoulder planes and a little later 
certain Stanley planes (notably the No. 9 and the 90 series 
planes). Those not satisfied by these choices turned to individual 
machinists to fill their needs. This growth also peaked around 
1900 with Hammacher Schlemmer & Co. 

HS. & Co. published catalogues containing planes supplied 
by Joseph Popping and the Erlandsens, Napoleon, and son Julius, 
who also provided many of the tools in the HS. & Co. Piano, 
Organ and Violin Tools Catalogue No. 142. Near the height, in 
1897, J. Popping employed 3 men and J. Erlandsen used 4. 

At present there are five known machinist plane makers and 
one as yet unidentified. In order of their appearances in 
N.Y.City Directories, they are: Lauritz Brandt, George Thorested, 
Napoleon Erlandsen, Joseph Popping, and Julius Erlandsen. 

I have two miter planes marked C. Tollner 209 Bowery N. Y. 
(the forerunner of HS. & Co.). They both bear identical 
machining techniques - entirely different from the other five 
makers. Tollner remains unknown at present. 

LAURITZ BRANDT 
He was born in Denmark in 1808 and died in New York in 

1887. His first listing in the N. Y. C. Directory of 1842/43 was at 
13 Chambers St. - as a Machinist. The remaining listings are: 
At: 222 Fifth [St.] From: 1842/43 to 50/51 

220½ Fifth [St.] 1850/51 to 59/60 
417 Fifth [St.] 1860/61 to67/68 
615 Fifth [St.] 1868/69 to late 1880s 
He made miter and rabbet planes. All known specimens are 

dove-tailed and marked L.BRANT No 220½ St N. Y. 
Brandt and Napoleon Erlandsen knew each other personally 

since they both worked at the 417 and 615 Fifth St. addresses 
simultaneously in the mid-I 860s. In his last years Brandt became 
a real estate agent. 

GEORGE THORESTED 
No data other than his listing in the N.Y.C. Directory of 

1858/59 at 5 Hamersley St. (as a Machinist) has turned up as yet. 
However, there are listings in 1856/57 and 1857/58 for a John 
Thorested (machinist) at the 5 Hamersley address. I feel these 
listings are also George's. I base this belief on the fact that there 
was never a simultaneous listing of a John and a George. More 
than likely due to a foreign accent, George's pronunciation of his 
name was mis-stated as John .. A case in point is Lauritz Brandt's 
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1860 Census listing as Lowrich Brandt due to this reason. 
Thorested made miter and rabbet planes. There are miter planes 
of dove-tailed and of cast iron construction, but his rabbet planes 
are of pinned-plate construction. 

NAPOLEON ERLANDSEN 
He was born is Denmark in 1831 and died in New York in 

I 900. His first listing in the N. Y. C. Directory in I 864/65 at 519 
Fifth [St] was as a Machinist. In 1865/66 he is listed as living at 
419 and working in the rear of 417 Fifth (the same address as 
Brandt). He worked at this address until 1868/69. From I 869no 
to 1874n5 he is listed at 615 Fifth. From 187Sn6 to 79/80 he is 
listed at 87 Elizabeth St., and is at 109 Rivington St. in 80/81 to 
82/83. He worked on Rivington St. until about 1892/93 when he 
moved to 172 Centre St. remaining at this address until he died. 

Napoleon made miter planes which were normally of cast 
iron construction and nickel plated. (I do have a rare specimen of 
dove-tailed and pinned construction.) He made rabbet planes 
which earlier-on were made of pinned plates, later-on the planes 
were of cast iron construction. He is well known for his 
beautifully turned rosewood, brass, and ivory bow drills. 
Napoleon made tuning hammers, felt pickers and other 
pianomaker's tools. I am fortunate to possess a very rare ~d 
beautiful rosewood and brass Pianomaker's brace, made by him. 

Napoleon Erlandsen had two sons: Oscar, who becam~ a 
civil engineer in New York City, and Julius, who worked with 
him as a machinist. Napoleon and Julius provided many of the 
tools for the Hammacher, Schlemmer & Co.'s Catalogue No. 142. 
The Erlandsen's tools made of rosewood, brass, ivory, and nickel 
plate, exhibit the elegance of the eighteen-nineties. 

JOSEPH POPPING 
He was born in Germany in 1842 and immigrated to America 

in 1869. His first listing in the N.Y.C. Directories was in 
1873n4 as aMachinist, residing at 55 West Broadway. Joseph 
Popping's following appearances are: 
At: 767 Ninth Ave. As: Machinist 1880/81 

433 W. 56 Variety 1882/83 
11 Ave c.W 58 Toolmaker 1884/85 
h 519 W 49 Machinist 1887/88 
11 Ave c.W 58 Tools 1888/89to 1894/95 
806 11 Ave. Machinist 1895/96 to 1902/03 
23 96 2nd Ave. Cigars 1903/04 (prob retired) 
Popping also produced miter and English-styled shoulder 

and bullnosed planes for Hammacher, Schlemmer & Co. His 
planes were of iron or gunmetal cast construction. I have a rare 
shoulder plane (apparently of his own design) cast in bronze. 

JULIUS ERLANDSEN 
He was born in New York City in 1866 and died in the late 

nineteen-twenties. He is first listed in 1890/91 as a machinist at 
l 07 Rivington St. (his father's address). They worked together 
until his father's death. He then continued the business into the 
twenties. He made miter and rabbet planes and had various 
listings as machinist, toolmaker, and pianomakers tools. 

~ 



What's In A Name? 
by Robert Fridlington 

Anyone who has ever had difficulty reading a maker's 
name on an axe or other metal tool knows what a frustrating 
experience that can be. Sometimes the signatures are too 
faint to read. Sometimes they are unevenly struck. Rust or 
abuse can create further difficulties. And can anyone tell 
me why it is that no matter how poorly the maker's name 
appears, the CAST STEEL mark always stands out sharp 
and clear? 

Once in a while a second name has been imprinted on 
an axe, and this can pose a real challenge. When a second 
name goes on, it never seems to be right beside or just 
below the first. As a matter of fact, I can't recall ever seeing 
a second signature added in this way. Someone, 
somewhere, sometime must have laid down a rule that 
additional names had to be stamped across the original in 
order to make them both indecipherable. 

The alphabet soup created by criss-crossing names can 
hold an awful fascination for those who get hooked. A few 
years ago I bought an ugly old mortise axe solely because 
it had two names stamped across one another to form an 
almost perfect X. At the time I bought the axe I couldn't 
read the signatures, but I knew that with a little time and 
concentration I could figure them out. 

It would embarrass me to admit how much time I have 
spent trying to decipher those names. It has become a 
matter of principle. I have examined them in bright light 
and dim. I have turned the axe ever so slowly to catch the 
light at different angles. I have peered through various 
magnifying lenses. I have tried every kind of rubbing 
known to man. And I can almost read those names. 
Almost, but not quite; they just won't come together for me. 

On the other hand, I have some axes with dual 
signatures that can be read rather easily. Despite the 
overstrike, both names have remained legible. Two of these 
axes carry the name of Jason Hicks, an edge toolmaker in 
mid-nineteenth century Elizabeth, N.J. I know of two 
different Hicks signatures. One, which is illustrated in 
Alexander Farnham's Early Tools of New Jersey and the 
Men Who Made Them (1984), reads HICKS I 
ELIZ.TOWN. Both of my axes bear the other imprint, a 
plain J. HICKS. Although Hicks ran a thriving business 
over a long period of time, his axes are quite rare today. 

Even better, each of these axes has a second signature 
that is rarer than Hicks'. If these were planes, collectors 
would be turning handsprings and standing in line just to 
get a look at them. But axes, no matter how rare, just don't 
receive that kind of attention. 

But back to my axes. One of them is a small broad axe 
with an eight-inch blade. Imprinted on the poll is J. 
HICKS, and just to the right on a slightly different plane is 

Figure 1 

CAST STEEL. Running from the lower left upward 
through Hicks' name is the second imprint, C. H. CONGAR 
(see Figure 1). From the impressions it is impossible - at 
least for me - to tell which of the names was the first to be 
stamped into the metal. 

Who was C. H. CONGAR? According to Alex 
Farnham's Early Tools of New Jersey. Charles H. Congar 
was one of a family ofNewark, N.J., toolmakers. The 1847 
Newark Directory identifies him as a blacksmith, but by 
1851 he is listed as an edge toolmaker. The axe bears the 
only example of his signature that I have seen. 

0
~ FRAZEE 

CAs-'{;1-STEEL 
d' 
Figure 2 

The second axe, a small hewing axe, has [R.] R. 
FRAZEE imprinted high on the poll. It is not possible to 
make out the first initial in Frazee's name. Running through 
Frazee's name from the upper left is the signature J. HICKS 
(see Figure 2). In this instance it appears that Hicks' name 
was added last. For good measure a second J. HICKS is 
stamped on the blade. 

Richard R. Frazee was a blacksmith and toolmaker in 
Plainfield, who is listed in the 1850 census. Interestingly, 
the 1877 Elizabeth City Directory lists a toolmaker named 
John Frazee who lived in Newark but worked at Hicks' Tool 
Works in Elizabeth. One wants to see a relationship here. 

The question that remains is: Why are there two 
makers' names on these axes? The best answer is that the 
original name is the maker, and the second name was added 
by the man who laid new steel on the blade when it became 
worn. Another answer might be that one man worked for 
the other. Or did one maker sell axes made by another and 
add his name to them? There aren't too many possibilities 
left. But I must defer judgment. I want to take another look 
at the names on that mortise axe. 
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WILLY TELLUS WHATSIT--------. 

~SCREWS· NO APPARENT FUNCTION 

/ / 
<Ja[ ______ _ r® 

LENGTH 8
11 

FROM AL HODGE 

/l:JJ Letter Received 
In case you don't receive anything more definitive 

on Whatsit No. 16 [The Too/Shed, Number 80, 
February 1994], I can provide a guess. Since the 
repeating blades resemble a longer tool known as a 
CHEESE CURD CUTTER, that I.D. is a possibility. 
I think that many would go along with a kitchen tool, 
of some kind. 

Frank Kosmerl 
Rochester, New York 

12" OVERALL 

·FROM HERB KEAN 

DUES REMINDER 

No. 16 

Don't forget to pay your $1 0 dues to 
renew membership in CRAFTS and to 
continue receiving The TOOLSHED. 
Bring your $1 0 check (payable to 
CRAFTS of New .Jersey) to the .June 5 
CRAFTS meeting or mail to Treasurer 
Helen Whelan, 38 Colony Ct., Murray Hill, 
N.J 07974 by.July 1. 
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No. 18 

CRAFTS members only may have a free 5 line (40 word) ad 
that is primarily related to the exchange of tools or information. 
Each additional line (over 5) is $1. Send to: Stuart Shippey, 
251 Hillside Ave., Chatham NJ 07928-1732 (FAX 201 301-
9781 ). All ads accepted on a space permitting basis. Please 
print/type. 

WANTED 

Harness/leather working DRAW GAUGES, ROUND KNIVES, ... etc. by 
BURSCH, SEYMOUR, BALDWIN, CHARLTON, GOODSELL NJ Cutlers. 
Ken Hopfel, ih 25 Lilac Dr., Flemington, NJ 08822. • 908 788-2053. 

stANLEY HANDYMAN tools, brochures, advertising literature or anything 
else related to this line of tools. Bill Hermanek, 1h31 Wildwood La., 
Smithtown, NY 11787. • 516 360-1216. 

FOR SALE 

The WORKBENCH BOOK by Scott Landis . . . . . . . . . . . . . $23 postpaid; 
Restoring, Turning and Using Antique Woodworking Tools 

by Michael Dunbar, hardcover ........ . ........... $17 postpaid; 
Dictionary of Woodworking Tools by R.A.Salaman, softcover $22 postpaid. 
Order through Frank Kosmerl, ihi 432 Hollybrook Rd, Rochester, NY 14623 

ANTIQUE TOOL SALE, first Saturday of every month, On the comer of 
Fairfield & Demerest, Wayne, NJ. Info: • 212 696-4908 ask for Gene. 

MEET THE CRAFTSMAN, THE ENDANGERED SPECIES 
BUY-SELL-TRADE Antique & Users Tools at the LAMBERTVILLE 
ANTIQUE MARKET (NJ), Tables #56 Sundays. Joseph Janiszewski. 

WATERLOO ANTIQUE SHOW - May 21 & 22. Antique Tools from a 
variety of dealers. Waterloo Village off Rt. 206, north of Netcong, NJ. 
Herb Kean. For information: • 201 993-8374. 


